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ABSTRACT

The land-boat singing tradition in each locality currently more difficult to because
there are no people to adhere to this good culture. This study of conservation and
adherence to the land-boat singing tradition of Changwat Phetchaburi for sustainable tourism
promotion aimed to investigate the background of the land-boat singing tradition of
Changwat Phetchaburi, problems and guidelines for conservation and adherence to the land-
boat singing tradition of Changwat Phetchaburi : This qualitative research study used
documentary study and field study in the areas of Amphoe Tha Yang and Amphoe Ban Lat,
Changwat Phetchaburi : The sample of 7 persons comprised a group of 20 key informants,
a group of 30 practitioners, and a group of 20 general involved persons. Data were
collected using formal and informal interviews, participant and nonparticipant observations,
and focused group discourse. The collected data were checked using the triangulation
technique. The study results were presented by means of a descriptive analysis.

The results of the study were as follows :

1. The playing of land-boat singing emerged from the geographical,
environmental change. That was, when the Phetchaburi river dried up due to the
construction of a dam which blocked the river, the play of water-boat singing which
formerly used to be popular among Phetchaburi people could not be made again. Therefore,
some people developed a form of play to be able to play on land, called “he ruea bok”
(land-boat singing) Its form of play was similar to water-boat singing. The differences were

the play of land-boat singing, and modelling boats to play on land. The songs used for



singing still had the same characteristics as those for water-boat singing, and they did not
have different character visits form other folk songs.

2. There were several problems of the land-boat singing traditition of Changwat
Phetchaburi. These problems included : The play had plain and simple forms without
complexity, causing no responses to emotions and feelings of spectators or andiences. The
play did not interest groups of young people. The number of male and female singing
teachers at present is gradually decreasing. Some of them gave up this career and turned to
do other careers, thus it was a lack of adherents. Other new forms of entertainments have
flowed into Changwat Phetchaburi all the time. They could draw more attention of people
than folk plays. State sector organizations did not work coordinatively. They worked
separately and were not interested in folk songs so much as they should be.

3. There are these 2 guidelines for conservation and adherence to the land-boat
singing tradition of Changwat Phetchaburi :

3.1 The guideline for conservation has these 4 parts : (1) Tambon

Administrative organizations (TAO) give the importance to land-boat singing and participate
in the policy and supporting funds. (2) The schools construct a curriculum for learning and
teaching the play of land-boat singing and folk songs, support with budgets to hire resource
persons and provide play-materials in continuity. (3) Male and female singing teachers set
up groups of male and female land-boat singing teachers to meet and discuss problems and
guidelines for solving problems. (4) People set up groups of organizations for determining
policy and guidelines for playing land-boat singing.

3.2 For the forms of conservation, there are these 3 stages of operation : (1)
Conserve the old tradition to be models by conserving the forms including conservation of
boats, costumes, and songs in original forms, and conservation of contents by studying and
storing accounts of land-boat singing systematically. (2) Adjust the forms to suit the era but
the local intensity must be retained. (3) Build up the added values for land-boat singing by
present in the format of an entertainment presents in the format of the tourism , for , a tourist will
have taken an interest and help conserve folk this custom next.

In conclusion, conservation and adherence to the land-boat singing of Changwat
Phetchaburi must rely on agencies from several sections. Particularly tambon administrative

orgamizations (TAO) must give the importance to and participate in determining the policy



and providing supporting funds ; and setting up groups and organizations for deferminng the
policy and guidelines for playing land-boat singing to promote sustainable tourism. The
study findings can be used as information for conserving and adhering to the traditions of

playing local games and singing in other aspects in the future.



