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Chapter 1 

Introduction 

Statement and significance of the problem 
Sanamchandra Palace was built under the desire of H.M. King Rama the Sixth when 

he was the Crown Prince of H.M. King Rama the Fifth. This palace is one of the important 

royal residences in the western part of Thailand.  Apart from being a resort palace, it was also 

set up as the Wild Tiger Corps training and meetings as H.M. King Rama the Sixth wished to 

have Nakorn Pathom as a second strategic military base beside Bangkok to defend the enemy 

during colonialism war.1 This summer palace was very important in national history as well as 

its art and cultural significance. Each Royal Residences, Royal House and other Officers and 

Courtier Residences were designed in contemporary architecture, which reflected the 

creativity of H.M. King Rama the Sixth of integrating Thai and Western architecture styles.2

The structure plan of this palace was clever designed on one axis of the main sacred places, 

as well as using a transportation route of waterway as a natural boundary.3

After the end of H.M. King Rama the Sixth period in 1915 and the administrative 

reformation during H.M. King Rama the Seventh, Sanamchandra Palace was abandoned and 

taken over by the governments, Silpakorn University and some private lessees. All of the 

Throne Halls and some of the Officers and Courtier Residences are under the care of the 

government and being used as the provincial office as a city hall. Silpakorn University took 

care of the Royal House, which had been conserved from time to time and turned into 

museums, and some Courtier residences were used for the dwelling of university officials.
 

In October 2003, the New City Hall of Nakorn Pathom Province and administrative 

office were established, and all of the functions were moved to the new building. The 

governments as well as Silpakorn University hand back the estate of Sanamchandra Palace to 

the care of the Bureau of royal household. 

                                                           
1 Nual Pajong Sawethej, Phra Raj Wang Sanamchandra Lae Phra Tam Nak Marierajrattabanlang,

(Bangkok :Amarin Publishing, 1991), 9. 
2 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, (Bangkok: Thai design and publishing, 2003), 51. 
3 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, (Mimeographed, 1995), 7-12.  
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As the significance of Sanamchandra Palace can be attributed to several cultural 

values and the integrity of the architectural heritage and it landscape through time4, it could be 

said that the palace is a cultural landscape. However, its lack of a proper management plan 

and the improper uses of some of the buildings do not attest the right understanding to the 

visitors of its significance and value interpretation. Therefore, this study of this management 

plan of historic site as a cultural landscape is attempt to analyse and evaluate its value and the 

put forward suggest a proper treatment plan as well as is attempt to overall long-term 

management plan for the future use. The study aims mainly at the sustainability of land-use in 

cultural tourism aspect and the conservation of the existing architecture and landscape.

Objectives

1. To conserve the significance of Sanamchandra Palace with a view to give 

accessibility to visitors and the local community, in a well managed manner and 

restore the landscape in the proper way for the knowledge of later generation. 

2. To set the plan of Sanamchandra Palace as a cultural landscape and management 

plan for cultural tourism for sustainable tourism attraction. 

3. To set the program of conservation for closer co-operation of community and the 

tourism industry which emphasize on protection and presenting Sanamchandra 

Palace as a cultural Heritage, to make understanding of the site’s significance to 

local community and visitors. 

Scope of study (Study Boundaries)  (map: 1)

Sanamchandra Palace is the big area about 888 Rais5 (365 acres)6, all of which is 

belonging to the crown property bureau. It can classified into 6 types of stakeholders as 

following Bureau of the Royal Household, Crown Property Bureau Office, Silpakorn University, 

Department of Livestock Development Western Region, Police Sergeant Major School. 

 In this study, the focus is limited to the study of which belong to the Bureau of the 

royal household and presented in the following map under the pale pink colour. This area most 

of the buildings that were built in H.M. King Rama the Sixth, period, which are Royal 

Ressidence, Royal House, Officers and Courtier Residences (indicated in red colour). It is also 

encompassing the recreation area and other buildings that were built afterwards and are 

deemed to no significance value (indicated in blue colour).

                                                           
4 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, (Bangkok: Thai design and publishing, 2003), 51. 
5 Jamune Amorndarunaraksa (Jam Sunthornvej), Kamnaud Phra Raj Wang Sanamchandra Lae Phra 

Pathom Chedi, (n.p., 1968), 6.  
6 1 Acre  = 2.5 Rais 
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Process of the study 
1. Literature review of cultural tourism, sustainable tourism and Sanamchandra 

Palace.

2. Site survey: to gather the general information of the existing physical landscape, 

Architectural Heritage including photographing and mapping.  

3. Collect the original and ancient information from national archive.  

4. Interviewing relevant people, such as the stakeholder of the palace, local 

community, local government and visitors. 

5. Observing and collecting tourism information and details  

6. Observing the behavior of local communities that are involved in Sanamchandra 

Palace.

7. Analyses the data 

8. Discussion and conclusion 

Method of study 
  1. Documentation research 

To study all of document that related to places and activities in Sanamchandra 

Palace, from both primary sources and secondary sources, such as namely, diary, local 

document, ancient photographs, maps, reports, related studies,

2. Survey research 
2.1 Data Collection from local community and the stakeholder 

2.1.1 To study, review, and collect data that related to Architectural 

Heritage in Sanamchandra Palace, assessing analyzing the 

priority potency and planning the promotion for cultural tourism. 

2.1.2 To review and analyze local communities needs and attitudes, as 

well as the ways to manage sustainable cultural tourism. 

2.1.3 To interview and collect data from visitor, including their general 

information, and tourism details. 

2.1.4 To study culture, tradition, lifestyles, beliefs, local knowledge, and 

relationship between communities and their cultural sites. 

2.2 Data  Collection  from  visitors 
To interview and collect data from tourists about their attitudes 

towards cultural tourism and sustainable tourism. 
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3. Qualitative research   
To study effects in society, economy, and culture caused by tourism. 

4.  Data analysis 
4.1 Qualitative data analysis

After obtaining the data from various types of document or information 

from interview, comparison of collected data from various sources will be 

performed to arrived at the most accurate data. 

4.2 Quantitative data analysis
Obtain information about attitudes from questionnaires given to 

community, stakeholder and visitors, then analyzed statistically to derive at 

reliable answer and then use the result found as the guideline for planning. 

The key concept and assumptions 
1. A major reason for undertaking the protection, conservation and management of 

Sanamchandra Palace, as a heritage and historic place of Nakorn Pathom province, 

is to make their significance physically and intellectually accessible to local 

community and the visitor. 

2. Cultural heritage is seen as a dynamic reference point for daily life, social growth and 

change. It is a major source of social capital and is an expression of diversity and 

community identity. 

3. Tourism should bring benefits to the local community, stakeholder and be plan to 

avoid adverse impacts on authenticity and physical expression of cultural heritage. 

Lack of management or excessive tourism can have negative effects directly or 

indirectly on the local community and significance of place.  

Definition 
1. Conservation All the process of looking after a place so as to retain its 

heritage significance.7

2. Cultural Heritage  The ways of living developed by a community and passed on 

from generation to generation, including customs, practice, 

places, objects, artistic, expression and values.8

                                                           
7 Australia ICOMOS, The Australia ICOMOS Charter for Places of Cultural Significance :The Burra charter,

(Canberra: International Council of Monuments and Sites, 1999), 2. 
8 The Australian Heritage Commission and Tourism Council Australia, Successful Tourism at Heritage Place,

(Canberra: Department of Industry, Science and Resources, 2001), 58. 
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3. Cultural tourism Tourism that focuses on the culture of a destination such as 

the lifestyle, heritage, arts, etc. It can include attendance at 

cultural events, visit to museum and heritage places and 

mixing with local people. 

4. Heritage place A site, area, landscape, building or other structure, together 

with associated contents and surroundings, that has heritage 

significance.9

5. Heritage significance The aesthetic, historic, research, social, spiritual or other 

special values a place may have for present or future 

generation. In this research definition of heritage significance 

recognizes the cultural importance of places.10

6. Interpretation A mean of communicating ideas and felling which help people 

understand more about themselves, their environment and 

other cultures. The process is commonly facilitated by guides, 

displays, on site signage, brochures and electronic media.11

7. Management plan A document witch detail how to look after a places. It usually 

contains a description of the place and its important feature, a 

summary of its significance, and documentation of issues, 

objectives and strategies. It should include strategies for 

conservation of heritage significance.12

8. Sustainable tourism Tourism which can be sustained over the long term because it 

result in a net benefit for the social, economic, cultural 

environments of the area in which it takes place.13

  

                                                           
9 Ibid. 
10 Ibid. 
11 Ibid., p. 59. 
12 Ibid. 
13 Ibid. 

 
 
 
 

 
 
 
 

 
 



Chapter 2 
Meaning of Cultural Tourism and Sustainable Tourism 

Literature review of the meaning related principles of cultural and 
sustainable tourism 

From literature review on the issue of sustainable tourism, the definition of sustainable 

tourism remains vague.  Sustainable tourism attempts to minimize the impact caused by the 

tourism industry. Moreover this sustainable way in managing tourism also encourages the 

cooperation of the local community and the tourism sector to participate in tourism 

management. This sustainable approach promotes conservational awareness to all sectors of 

the tourism industry and encourages them to pay more attention to keeping the environment of 

tourism sites in good condition as well as local people way of life. The purpose of sustainable 

tourism is to integrate management by creating the interconnection of 3 main components i.e. 

social, environmental and economic aspects to work together as stated by some given 

definitions of Sustainable tourism development from various sources. 

"Sustainable tourism development meets the needs of present tourists and host 

regions while protecting and enhancing opportunities for the future. It is envisaged as 

leading to management of all resources in such a way that economic, social and 

aesthetic needs can be fulfilled while maintaining cultural integrity, essential ecological 

processes, and biological diversity and life support systems." 1

“Forms of tourism which meet the needs of tourists, the tourism industry, and local 

community today without compromising the ability of future generations to meet their 

own needs” 2

“Tourism which is developed and maintained in an area (community, environment) in 

such manner and at such a scale that it remains viable over an indefinite period and 

does not degrade or alter the environment (human and physical) in which it exists to 

such a degree that it prohibits the successful development and well being of other 

activities and processes”

                                                           
1 www.world-tourism.org/frameset/frame_sustainable.html. 
2 Swarbrooke J., Sustainable Tourism Management, (UK: CABI Publishing), 13. 
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“Sustainable tourism development is concerning on carrying capacity of the tourism 

sites including ecosystem, social, economy, and local culture. Local community will be 

given a chance to be a part of tourism management.  Sustainable tourism 

development tends to give education and experience a visitor by concerning safety of 

and sanitation of facilities for a tourist. It tries to increase conservation awareness of 

environment and social fabric of the local community.”

Furthermore, as Agenda 21, the conference of the United Nations on Environment 

and development held in Rio de Janerio, Brazil, there were more than 178 participants from 

over the world. They agreed on the Rio Declaration on Environment and Development, and 

the Statement of Principles for the Sustainable Management. Most of the countries must take 

action toward environmentally sustainable development. It is include both of nature and culture 

resources. The Tourism industry has a key role in the consumption of natural and man made 

resources. To meet the objective of Agenda 21, all stakeholders involved in the tourism 

industry have to manage the use of resources in a sustainable manner to prevent and 

conserve the environmental and cultural resources for the next generation. To reduce the 

negative impact of tourism probably affects socio-culture, the environment, and economy of 

local community. All stakeholders and outsiders involved in the tourist industry have to sustain 

tourism development by following up on Article 3 (The Global Code of Ethics of Tourism) as 

below:

1 All the stakeholders in tourism development should safeguard the natural 

environment with a view to achieving sound, continuous and sustainable 

economic growth geared to satisfying equitably the needs and aspirations of 

present and future generation 

2 All forms of tourism development that are conductive to saving rare and 

precious resources, in term of natural resources particular water and energy, 

as well as avoiding so far as possible waste production, and cultural 

resources, should be given priority and encouraged by national, regional and 

local public authorities.

3 The staggering in time and space of tourist and visitor flows, particularly those 

resulting from paid leave and school holidays, and a more even distribution of 

holidays should be sought so as to reduce the pressure of tourism activity on 

the environment and enhance its beneficial impact on the tourism industry and 

the local economy. 
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4 Tourism infrastructure should be designed and tourism activities programmed 

in such a way as to protect the heritage composed of natural and cultural. The 

stakeholders in tourism development, and especially professionals, should 

agree to the imposition of limitations or constraints on their activities when 

these are exercised in particularly nature and culture sensitive areas. 

5 Nature tourism and cultural tourism are recognized as being conducive to 

enriching and enhancing the standing of tourism, provided they respect the 

both of cultural and natural heritage and local populations and are in keeping 

the carrying capacity of the sites.3

The important issues with sustainability are the sensitive areas. The tourism manager 

has to protect the cultural diversity and ecologically sensitive areas where natural resources 

are critically endangered by physical changes and where they contain a great diversity and 

interdependence of living habitats. In such an area the following three basic principles of 

conservation of diversity apply: 

1. Conservation of diversity, in term of nature and culture 

2. Sustainable way of use 

3. Equitable sharing of benefits among local community and indigenous  people4

Cultural Heritage and Tourism 
The domestic and international tourism continue to be among the foremost vehicles 

for cultural exchange, providing a personal experience, not only of that which has survived 

from the past, but of the contemporary life and society of others. It is increasingly appreciated 

as a positive force for cultural conservation. Tourism can capture the economic characteristics 

of the heritage and harness these for conservation by generating funding, educating the 

community and influencing policy. It is an essential part of many national and regional 

economies and can be an important factor in development, when managed successfully5

Tourism it self has become an increasingly complex phenomenon, with political, 

economic, social, cultural, educational, bio-physical, ecological and aesthetic dimensions. The 

achievement of a beneficial inter-action between the potentially conflicting expectations and 

                                                           
3 Sinha C., Reading Documents, 265 414 Sustainable Tourism and Environmental Management, 

International Program in Architectural Heritage Management and Tourism, Silpakorn University, Bangkok. 18-23 
August 2003.

4 UNEP tourism program, www.unep.org 
5 ICOMOS International Cultural Tourism Committee, ICOMOS International Cultural Tourism Charter: 

Principle Guideline for Managing Tourism at Places of Cultural and Heritage significance, (n.p., 2002), 5. 
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aspirations of visitors and local or local community, presents many challenges and 

opportunities.

The cultural heritage, diversities and living cultures are major tourism attraction. Excessive 

or poorly-managed tourism and tourism related development can threaten their physical 

nature, integrity and significant characteristics. The ecological setting, culture and lifestyles of 

local community may also be degraded, along with the visitor’s experience of the place. 

 Tourism should bring benefit to local community and provide and important means 

and motivation for them to care for and maintain their cultural heritage. The involvement and 

co-operation of local community representatives, conservationists, tourism operators, property 

owners, policy makers, those preparing national development plans and site managers is 

necessary to achieve a sustainable tourism6 and enhance the protection of cultural heritage 

resource for future generation. 

The principles of successfully cultural tourism 
- Encourage public awareness of heritage7

The tourism is among the foremost vehicles for cultural exchange, 

conservation should provide responsible and well managed opportunities for 

members of the local community’s heritage and cultural at first hand. 

Programs for the protection and conservation of the broad of cultural 

heritage context, should facilitate and understanding and appreciation of the 

heritage significance by the local community and the visitor, in an equitable and 

affordable manner. 

Interpretation program should present the significance of place in a 

relevant and accessible manner to the local community and the visitor, with 

appropriate, stimulating and contemporary forms of education, media, technology 

and personal explanation of historical, environment and cultural information.\ 

Interpretation and presentation programs should facilitate and encourage 

the high level of public awareness and support necessary for the long term 

survival of cultural heritage. And should present the significance of heritage 

places, traditions and cultural practices within the past experience and present 

diversities of the area and the local community.8 The visitor should always be 

informed of the differing cultural values that may be ascribed to a particular 

heritage resource.

                                                           
6 Ibid. 
7 ibid., 7. 
8 Ibid. 
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- Manage the dynamic relationship9

The relationship between heritage places and tourism is dynamic and 

may involved conflicting values. It should be managed in a sustainable way for 

present and future generation. 

The interactive between heritage resources or value and tourism is 

dynamic and ever changing, generating both of opportunities and challenges, as 

well as potential conflict. Tourism projects, activities, and developments should 

achieve positive outcome and minimize adverse impacts on the heritage and 

lifestyles of the local community. 

The conservation, interpretation, and tourism development programs 

should be base on a comprehensive understanding of the specific, but often 

complex or conflicting aspects of heritage significance of the particular place. 

Continuing research and consultation are important to furthering the evolving 

understanding and appreciation of that significance. 

The interpretation program should present and interpret the authenticity 

of places and cultural experiences to enhance the appreciation and 

understanding of cultural heritage. 

Tourism development and infrastructure projects should take account of 

the aesthetic, social and cultural dimensions, natural and cultural landscape and 

the boarder visual context of heritage places. Preference should be given to using 

local materials and take account of local architectural styles or vernacular 

traditions.

- Ensure a worthwhile visitor experience10

Conservation and tourism programs should present high quality 

information to optimize the visitor’s understanding of the significant heritage 

characteristics and of the need for their protection, enabling the visitor to enjoy 

the place in an appropriate manner. 

The visitor should be able to experience the heritage place at their own 

pace. Specific circulation routes may be necessary to minimize impacts on the 

integrity and physical fabric of the place, its cultural characteristics. 

                                                           
9 Ibid., 8. 
10Ibid., 10. 
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Respect for the sanctity of spiritual places, practice and traditions are an 

important consideration for stakeholder.  Visitor should be encouraged to behave 

as welcomed guests, respecting the values and life styles of the local community. 

Planning for tourism activities should provide appropriate facilities for the 

comfort, safety and well being of the visitor, that enhance the enjoyment of the 

visit but do not adversely impact on the significant features. 

- Involve and provide the benefits for the local community 
Local community should be involved in planning for conservation and 

tourism. They should be involved in establishing goals, strategic, policies and 

protocols for the identification, conservation, management, presentation and 

interpretation of their heritage resources, cultural practices contemporary culture 

and life style.

Tourism activities should provide equitable economic, social and cultural 

benefits to the local community, at all levels, through education, training and the 

creation for full time employment opportunities. encouraging the local people to 

take a direct interest in its care and conservation. 

Heritage interpretation and education programs among the people of 

local community should encourage the involvement of local site interpreters. The 

programs should promote a knowledge and respect for their heritage,

The income form tourism and related activities should distribute to the 

local community both of direct and indirect way. The promotion, distribution and 

sale of local crafts and other products should provide a reasonable social and 

economic return to local community. 

 
 
 
 

 
 
 
 

 
 



Chapter 3 
Site information 

History of Nakorn Pathom Province and Sanamchandra Palace 
“Nakorn Pathom” is situated only 56 km south of Bangkok. It is one of the oldest 

provinces in Thailand and derives its name from Pali language, Nagara Pathama, which 

means the first city. During the great Dvaravati Kingdom1, Nakorn Pathom was once the 

centre of the kingdom due to its location at the Chao Phraya delta plain. There are a number 

of archaeological evidences found in the area, which dated back as old as 6th century. Nakorn 

Pathom was once again an important city in the reign of H.M. King Rama the Fourth, when he 

started the renovation of the remaining site of Phra Pathom Chedi. This pagoda is the most 

sacred Buddhist site and the spiritual centre of Thai people all around the country. The 

construction had completed in the reign of H.M. King Rama the Fifth2, which took 17 years in 

total. It houses the relics of the Lord Buddha and became the landmark of Nakorn Pathom 

until now. With the height of 120.45 m3, it is assumed to be the biggest Buddhist pagoda in the 

world. 

During the reign of H.M. King Rama the Fifth, (1868-1910 A.D.) the colonialism was 

most active around the world. Siam was also in the risky danger stage of being colonized by 

powerful countries of that time4. For and example, the conflict between Siam and France in 

1893 resulted in the lost of land on the left side of Mekong river5 and likewise with Great 

Britain. Being able to escape being colonized, H.M. King Rama the Sixth, as a Crown Prince 

at that time, experienced this situation at the hand, and it inspired him as a later king to 

prepare Siam by all means to be able to go through all the future war with westerners and 

others. In 1911, the new era of Siam began with the reign of H.M. King Rama Sixth who was 

ready to take responsibilities of the country from his father6. He asserted Siam in a new place 

among the world families by joining the allied forces during the World War I and also, 

                                                           
1 Dvaravati was first used by historians to name the ancient cities in the lower plan of Chao Phraya River. 

The name came form Chinese traveler’s record which mention the kingdom situated between Srikasetra (In Burma) 
and Esanapura (Cambodia). The name Tho-Lo-Po-Ti coincides with the word Dvaravati used as part of the capital 
name; Krungthep Dvaravati Sriayudhaya, and others. In 1943 the silver medal inscribed “Sri Dvaravati Savarapunya” 
found at Nakorn Pathom, supported the existence of the kingdom named Dvaravati. The historians then assumed that 
the ancient city of Nskorn Pathom was the center of Dvaravati. Cited form The Permanent Exhibition of Nakorn 
Pathom National Museum) 

2 Chaopraya Tipakormravongsa (Kham Bunnak), Rueng Phra Pathom Chedi, 25th ed., (Nakorn Pathom: 
n.p., 1999), 26. 

3 Ibid., 25. 
4 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, (Bangkok: Amarin Publishing, 1996), 90. 
5  Jamune Amorndarunaraksa (Jam Sunthornvej), Phra Raj Koraneeyakit Samkan Nai Phrabat Somdej Phra

Mongkutklao Chaoyuhua: Phra Borom Rajobuy Tang Kan Muang, (Bangkok: n.p., 1975), 7. 
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implanted the idea of nationalism to all Thais. With his background study in military from 

England7, he had launched the framework for the administration of the nation in a very 

pragmatic idea. The concept of Nation was introduced under his philosophy of Nationalism to 

tie all Thais together, loyalty as well as commoner. He also believed strongly in the moral 

order, which had to be balanced with the nationalistic movement. The one of outcome of this 

philosophy was the introduction of the new national flag in 1917. The old Thai flag as a white 

elephant on a red background was replaced by the present flag of five stripes, which are red, 

white, blue, white and red. The colour red, white and blue symbolises the nation, the religion 

and the monarchy respectively. The widest blue stripe stressed the leadership of the 

monarchy or the king in the nation and the religion. After six months of H.M. King Rama the 

Sixth’s reign, the Wild Tiger Corps was created by His Majesty8 as a vehicle to inculcate 

nationalistic ideas in the mind of people and create a new national spirit to them, and also 

preparing subjects to the possibility of guerrilla warfare with the over whelming force of the 

super powers of that time. 

H.M. King Rama the Sixth was specially fond of Nakorn Pathom and very much had 

respect on Phra Pathom Chedi, the most sacred site of the province, since he was a Crown 

Prince9. Apart from his special bonds in supervising of the Phra Pathom Chedi decoration 

project, the work of laying the yellow mosaic on the surface of pagoda.10  At that time he 

considered to build the small royal house called Phra Tamnak Bungalow, to be located near 

the Phra Pathom Chedi.11 He considered this landscape to be of a strategic location, as the 

second military base outside Bangkok, in the case of war. It is a perfect location due to its lush 

forests setting with the main transportation route linking with Bangkok via the river and railway. 

He preferred this area for he viewed it as a good location. In 1907, he bought about 888 Rais12

(about 335 Acres) of land around Noen Prasart from local people. The construction of 

Sanamchandra Palace was then started under the supervision of Luang Pitakmanop13

reflecting the Crown Prince’s idea to combine Thai and Western architecture in the buildings of 

royal residences, royal houses, officers and courtier residences in the palace. All of which 

were assigned by the royal duties and multi-purpose function use. The main ground inside the 

palace compound was set for the Wild Tiger Corps training and camping as it linked to the 

river and forests area. The construction of the Sanamchandra Palace was began in 1902 by 

                                                                                                                                                                       
6 The Committee of National Identity, Phra Bath Somdej Phra Mongkutklao Chaoyuhua: Phra Maha 

Theraraj Jao, (Bangkok: The Secretariat of Prim Minister, 1990), 13.
7 Ibid., 9. 
8 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, (Bangkok: Thai design and publishing, 2003), 8. 
9 Phrabat Somdej Phra Mongkutklao Chaoyuhua,. Kan Kae-khai Viharnluang Wat Phra Pathom Chedi, cited 

by Silpakorn University, Tam Nak Chaliemongkolasana Lae Phra Raj Wang Sanamchandra, (Bangkok: Amarin 
Publishing, 1996), 90. 

10 Chaopraya Tipakormravongsa (Kham Bunnak), Rueng Phra Pathom Chedi, 26. 
11 The buildings were disappeared, the area is used for the office of police western region. Kanyarat  

VejjaSatra, Phra Raj Wang Sanamchandra, (Bangkok: Thai design and publishing, 2003), 8.  
12 1 Acre  = 2.5 Rais 
13 The original name was Noi Silpi, later Phraya Viskam Prasit VejjaSatra. Kanyarat  VejjaSatra, Phra Raj 

Wang Sanamchandra, 6. 
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the end of the fifth reign (1868-1910). It was completed in 1911. H.M.King Rama the sixth 

named this palace “Sanamchandra Palace”.

After the end of H.M. King Rama the Sixth period in 1915, and the administrative 

reformation during H.M. King Rama the Seventh, Sanamchandra Palace was abandoned and 

taken over by the governments, Silpakorn University and some private lessees. All of the royal 

residences14 and some of the officers and courtier residences are under the care of the 

government and being used as the provincial office as a city hall. Silpakorn University took 

care of the royal houses15, which have been conserved from time to time and turned into 

museums, and some Courtier residence was used for the dwelling of university officials.  

In October 2003, the new city hall of Nakorn Pathom Province and administrative 

office were completed and all of the functions of Administration were moved to the new 

building. On December 1st, 2003, the committee for the renovation of Sanamchandra Palace 

chaired by HRH Princess Bejrarapana Rajahuda, H.M. King Rama the Sixth‘s sole daughter, 

in collaboration with the Ministry of Interior, Governor of Nakorn Pathom Province, Silpakorn 

University, returned the palace including its satellite buildings to Bureau of the Royal 

Household following the wishes of HRH Princess Bejararapana Rajahuda.  

  At present, the Bureau of the royal household has since opened the Bhiman Prathom 

Royal Residence, Apiromruedee Royal Residence, Vajareeromaya Royal Residence, 

Samakkeemukamataya Royal Audience Hall, Chaliemongkolasana Royal House, 

Marierajaratabulung Royal House, Thub Kwan Royal House, and the Ganesha Shrine, to the 

general public. 

Location of the Palace  
 The North  close to  Nua Wang Road. 

 The South  close to  Songpol and Rajavithee Road. 

 The East  close to  Nah Wang Road. 

 The West  close to  Malaiman Road. 

                                                           
14 The royal residence is Phrateenuang (in Thai) 
15 The royal house is Phratamnak (in Thai) 
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Stakeholder and Ownership (Map: 1) 

 The whole area of Sanamchandra Palace is belongs to the Crown property bureau. 

The area can be classified into 6 types of stakeholders as follows Bureau of the royal 

household, Crown property bureau office, Silpakorn University, Department of livestock 

development western region, Police sergeant major school. In this research, the main focus is 

to study inside the area under estate of Bureau of the royal household.  

Transportation (from Bangkok) 
 Private car 
 Using Petchakasem Southern Highway from Bangkok to Nakorn Pathom about 56 km 

south of Bangkok. Until Nong Khayang intersection, then turn right and go straight on to 

Sanamchandra Palace intersection. 

Public transportation 
 Taking a bus Bankok-Nakorn Pathom froms Southern Bus Terminal, distance 56 km. 

There are air conditioning buses and regular buses providing service every hour. At Nakorn 

Pathom Province, take the public vehicle, i.e. bus, minibus or hire motorcycle to 

Sanamchandra Palace. 

Train
 Taking a Southern Route Train form Bangkok Station (Hua Lum Pong)  or Bangkok-

Noi Station to Nakorn Pathom Station or Sanamchandra Palace Station, At Nakorn Pathom 

Station, take the public vehicle, i.e. bus, minibus or hire motorcycle to Sanamchandra Palace.

Access point (map: 2)

 There are 5 access points to entrance to Sanamchandra Palace, which are: 

 - Number 1 : Access from Songpol or Rajavithee Road at Sanamchandra Palace  

  Intersection. 

 - Number 2 : Access from Sanamchandra roundabout on Rajadamnoen Road. 

 - Number 3 : Access from Sanamchandra roundabout on Rajadamnoen Road. 

 - Number 4 : Access from Phrayakong Road at Kung Buay Intersection. 

 - Number 5 : Access from Nua Wang Road. 
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Sanamchandra Palace Structural Plan (map:3)

Sanamchandra Palace covers the area about 888 Rais16 or about 355 acres.   It is in 

square shape with 950 meter in width and 1480 meter in length.17   It is in the west of Phra 

Pathom Chedi linking by Rajadamnoen Road. The north of the palace set by Nua Wang Road. 

The southern compound sets by Rajavithee and Songpol Road. The east of the palace 

reaches Naa Wang Road and the West compound is at Malai Man Road. At the north of the 

palace located Sanamchandra Train Station, in which the original station was removed to 

relocate in Hua Hin, Prachuapkirikhan.18 There is also Phrayakong Road linking the palace to 

the community area of Nakorn Pathom market.

From the study of the Sanamchandra Palace ancient map (2469 B.E., 1:2000) 

(Map:4) from the National Archives, Fine Arts Department, which was created 19 years after 

the construction of the Sanamchandra Palace.  It indicated the use of land separated by road 

and waterway in sections as follows: 

- Road structure and bridges 

- Waterway 

- Sacred place 

- Royal Buildings : Royal residences and royal houses 

- Courtier officer’s residences and general function buildings 

- Recreation area 

1. Road Structure and Bridges (Map: 5)

The Ganesha Shrine is located in the middle of the palace ground, which is 

not only a spiritual centre, but also the centre of Sanamchandra physical setting.  The 

shrine is in the double-circle ground, with small road reaching to four directions linking 

to other areas of the palace. The inner circle path is 30 meter long and the outer circle 

path is 70 meter in length.19 They are connected by cross-shape pavement with the 

Ganesha shrine as the crossing point.    

At the north of the circle ground, there is Nah Phralan Sai Road passing 

Bhiman Prathom Royal Residence and Thai traditional style buildings of 

Vajareeromaya Royal Residence and Samakkeemukamataya Royal Audience Hall to 

meet Nua Wang Road, which is the road linking to Sanamchandra Train Station.  

                                                           
16 Jamune Amorndarunaraksa (Jam Sunthornvej), Phra Raj Koraneeyakit Samkan Nai Phrabat Somdej 

Phra Mongkutklao Chaoyuhua: Phra Borom Rajobuy Tang Kan Muang, 6. 
17 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, (Mimeographed, 1995), 7.  
18 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 144.
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From the south of the circle ground, there is Nah Phralan Kwaa Road linking 

with Rajavithee and Songpol Road.  

There are two roads running from the circle ground on the east. One of them 

is Phra Rajadamnoen Nai Road, which runs on the northeast of the circle across the 

canal to link with Phrayakong Road. Another route is Rajadamri Road running to the 

east and link with Rajadamnoen Road, which is the main road to Phra Pathom Chedi.  

Rajadamnoen Road, Rajadamri Road, Nah Phralan Sai Road and Nah 

Phralan Kwaa Road are the main roads in the palace. All of them link at the Ganesha 

Shrine circle ground, which enhances the importance of this sacred site in physical 

aspect.  

Apart from these main roads, there are also a number of small roads linking 

buildings and other parts of the palace together. There is no evidence of the exact 

names given to these roads. However, there are some evidences of a group of names 

that was believed to be the names of these small roads according to the traditions of 

giving road name in H.M. King Rama V period. They are “Kai Paa, Phya Mangkorn, 

Kornsoranee, Meetarakot, Krod-Rooraa, Mekhala Yonmanee, Pitiyalai, Waiwelaa, 

Teekhapirom, Akhomkhachen, Krawen Sanjon, Klonsipsong, Khongpalat, 

Ranadpralai, Faisadung, Rungsawang, Sangsaeng, Yaeng Rabam, Dam Narumitr”20

 Due to the natural setting with moat around the area, there was a need to 

 build bridges linking the transportation route together. There are 4 important bridges 

 located on 4 main roads of the palace, which are: 

  1. Rampravesna Bridge
 The originally named of this bridge was “Narai Pravet Bridge”21 it is an 

iron suspension bridge in western style with wooden path. It is the route 

linking to Phra Pathom Chedi. 

  2. Naresavarajoraree Bridge
 This bridge was built in concrete crossing eastern moat. It was 

believed to rebuild after the original iron bridge but there is no evidence of the 

construction. However, it probably was rebuilt after Sanamchandra Palace 

had changed into the provincial office. 

   

                                                                                                                                                                       
19 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, 7. 
20 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 29. 
21 See Map: 4, Chapter 3, Page 19. 
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  3. Chakri Yatra Bridge
 This bridge is an iron suspension bridge with wooden path similar to 

Rampravet Bridge. It is located on Nah Phralan Sai Road crossing the 

northern moat, which links to the Sanamchandra Palace Train Station. 

  4. Soonthorn Thawai Bridge
 This bridge is a concrete bridge located on Nah Phralan Kwaa Road. 

This bridge was believed to build after other bridges, as the name doesn’t get 

along with the other three bridges. 

Figure 1: Rampravesna Bridge Figure 2: Naresavara Joralee Bridge 

 
Figure 3: Rampravesna Bridge Figure 4: Soonthorn Thawai Bridge 
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 And there are 3 bridges whose names are unknown, linking some buildings or 

some areas to main the road, which are: 

  1. Un-known Name Bridge No.1 
 This bridge is wooden structure crossing the northern moat, which 

links to the small island that located the Ruen Phra Khurebodi House. 

  2. Un-known Name Bridge No.2 
 This bridge is wooden structure crossing the northern moat, which 

links to the small island that located the Ruen Phra Thanesuan House and 

Asenal depot. 

  3. Un-known Name Bridge No.3 
 This bridge was built in concrete crossing the southern moat, and 

situated near the Chaliemongkolasana Royal House and Marierajaratabulung 

Royal House 

 
Figure 5: Un-Known Name Bridge No.1 Figure 6: Un-Known Name Bridge No.2 

 
Figure 7: Un-Known Name Bridge No.3 
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2. Waterway (Map: 6)

Waterway is another important part of the palace structure. It is another main 

transport route linking each part of the palace together. Another special character of 

the waterway in the Sanamchandra Palace is that it serves as a natural boundary 

separating the area within the compound, without having a boundary fence like other 

palace. With the moat that runs around the palace, we can divide the palace 

compound into two parts, which are the area surrounded by the moat and the area 

outside the moat. The area within the moat boundary is the inner palace, serves for 

royal duties. The buildings within this area are royal residences, royal houses and 

official residences, which are important buildings for the royal duties. The area outside 

of the moat boundary is outer palace area, which other lower rank buildings such as 

courtier residences and other service buildings are situated. The waterway in the 

Sanamchandra Palace reflects the harmony between Thai way of life that concerns 

mainly with water use and western landscape design with the use of water as part of 

the design.  

 

Figure 8, 9, 10: Different views of Sanamchandra Palace’ maot. 
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3. Sacred Place 
The sacred place of the Sanamchandra Palace is the Ganesha22 Shrine that 

is located on the circle ground in the middle of the palace. It serves as the spiritual 

centre of the palace with the Ganesha statue23, who is the God of arts and literatures 

and also the God of obstacles. This sacred site is also the centre of the palace in 

physical characteristic, linking with the royal residences and royal houses that situated 

at the west of the circle ground. From the balcony of Prayer Room on the Bhiman 

Pathom Royal Residence, the Ganesha Shrine and the Phra Pathom Chedi are in one 

straight line.    One devote praying in the Prayer Room can pay homage to these three 

much-revered objects at the same time. 

                                                           
22 Ganesha is the Hindu God of success and overcoming obstacles but also associated mainly with arts, 

literature, wisdom, learning and prudence. He is one of the most popular Hindu deities throughout India and other 
countries. He is believed strongly to help people with new business and remove obstacles. He is worshipped mostly at 
the beginning of every journey, marriage, house construction, as well as in arts and literature related learning.  

Ganesha Statues is in the elephant headed God form. There are several myths about him. One of them 
relates to his mother, Parvati, who had to have a bath when her husband, Shiva, was not at home. Shiva had been at 
the meditation retreat for a long time and was not expected to return in a while. Pavarti told Ganesha to keep guard of 
her room and not let anyone get in. But then, Shiva returned home unexpectedly and he tried to enter the room. Both 
of them couldn’t recognize each other, so the child refused and it made Shiva very angry. Therefore, he cut off the 
child’s head. After he had known the reason, he promised Parvati that the child would come back to life again if only 
Parvati places the head of any person or anything that she saw first. The first thing was the mighty elephant. So, 
Shiva cut off its head and placed on the child and he came back to life again.  

Another myth about this is that Parvati was blessed with a beautiful son. All Gods admired and would like to 
see the child of Shiva and Parvati. They all looked at the child, except Shani, who was cursed to burn anything he look 
into ashes. Parvati didn’t know about this, so she insisted Shani to look at her son. Within a moment, Ganesha’s head 
was burnt to ashes. Parvati was upset and cursed Shani for having killed her son, but Brahma intervened and told her 
that her son can be back to life if only any first available head were replaced. Vishnu then set forth on Garuda to look 
out for the first creature. The first thing he found was an elephant sleeping by a river. He cut off the head and replace 
on Ganesha’s. 

23 Ganesha image was placed at shrine on February 1st, 1918, cited by Kanyarat  VejjaSatra, Phra Raj 
Wang Sanamchandra, 8. 

 
 Figure 11:  The Ganesha shrine is under 

cleaning Project 

Figure 12: Ganesha shrine is the sacred 

place of local community.
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4. Royal Buildings 
The royal residences and royal houses were built at the west, north and south 

of the sacred site. The purpose of these buildings is for the king’s residence and his 

official use only. Most of the royal buildings are located inside the moat boundary. The 

construction of each royal building is in the following order, which are; 

- Bhiman Prathom Royal Residence 

- Apiromruedee Royal Residence  

- Vajareeromaya Royal Residence  

- Samakkeemukamataya Royal Audience Hall  

- Patihariya Dhatsanaiya Royal Pavilion24

- Chaliemongkolasana Royal House  

- Marierajrattabanlang Royal House 

- Thub Kaew Royal House 

- Thub Kwan Royal House 

5. Officers and Courtier Residences 
These buildings are located around the palace. The officer residences for high 

ranking royal officers are situated not far from the royal residence while other lower 

ranking Courtier’s Residences are far out of the royal residence. There are 2 types of 

function building, i.e. 

- High Ranking Royal Officer’s Residences
They are individual buildings and all were assigned the name of 

Hindu gods such as Ruen Phra Kantikeya House, Ruen Phra Nontikan 

House, Un-known Name House, Ruen Phra Supalaksa House, Ruen 

Chaotee House, Ruen Phra Thoranee House, Ruen Phra Tha-nesavara 

House, Ruen Phra Kuebodi House, Ruen Phra Ekkatan House, Ruen 

Phra Surapee House, Ruen Phra Kammasakhe House, Ruen Phra 

Silapin House. 

- Low Ranking Courtier’s Residences  
They were built in the style of long house, terrace house and 

located far out of the royal residence. Service buildings are also included 

in this group of buildings, such as Kitchen, Electrical and Water Pump 

House, Royal Police Residence, Royal Page Residence, Royal Guard 

Residence, and etc.   

                                                           
24 Patihariya Dhatsanaiya Royal Pavilion Pavilion was moved to National Museum of Bangkok in reign of 

King Rama the Seventh in 1927. cited by Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 112. 
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6. Recreation Area 
This area is mostly an open big ground on the east of the residential area. It 

was the activity area from the old time to present time despite the differences in type 

of activities. The area reaches to the east boundary of the compound, which is the 

eastern moat. At that time this area was used for Wild Tiger’s military exercise at the 

Sanamchandra Palace.  

The landscape of this area had been changed since the type of activities was 

changed. Sports complex and recreation facilities were built later on the far right of the 

area, replacing the empty field. 

 

Architectural Heritage in Sanamchandra Palace (Map:7)

The architectural heritage of Sanamchandra Palace can be classified in to 4 groups as 

follows: 

1. The Group of Royal Residences25

2. The Group of Royal Houses26

3. The Group of High Ranking Royal Officer’s Residences 

4. The Group of Low Ranking Royal Officer’s Residences and Service Buildings  

Table: 1 Building classification            (Survey date: 10 December 2003 - 12 March 2004)
Reference Group of Building Original Present Stakeholder/ 

Number The Group of Royal Residences  Function Use Owner 

1 Bhiman Pathom Royal Residence  

Royal 

Residence Museum 

Bureau of royal 

household

2 Apiromruedee Royal Residence  

Royal 

Residence Museum 

Bureau of royal 

household

3 Vajareeromaya Royal Residence 

Royal 

Residence Museum 

Bureau of royal 

household

4 Samakkeemukamataya Royal Audience Hall Royal Hall Museum 

Bureau of royal 

household

                                                           
25 The Royal Residence = Phra Tee Nang 
26 The Royal House = Phra tam nak 
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Table: 1 Building classification  (continue)
Reference Group of Building Original Present Stakeholder/ 

Number The Group of Royal Houses  Function  Use Owner 

5 Chaliemongkolasana Royal House 

Royal 

Residence Museum 

Bureau of royal 

household

6 Marierajrattaballang Royal House 

Royal 

Residence Museum 

Bureau of royal 

household

7 Thub Kwan Royal House 

Royal 

Residence Museum 

Bureau of royal 

household

8 Thub Kaew Royal House 

Royal 

Residence Residence Government 

     

Reference Group of Building Original Present Stakeholder/ 

Number The Group of High Ranking Royal Officer’s  Function Use Owner 
 Residence 

9 Ruen Phra Kantikeya House  

Officer

Residence Abandon Government 

10 Ruen Phra Nonthikan House

Officer

Residence Residence Government 

11 Un-known Name House  

Officer

Residence Abandon 

Bureau of royal 

household

12 Ruen Phra Supalaksa House

Officer

Residence Residence Government 

13 Ruen Chaotee House  

Officer

Residence Residence Government 

14 Thab Charoen House  

Officer

Residence Museum Government 

15 Ruen Phra Thoranee House  

Officer

Residence Abandon 

Silpakorn

University 

16 Ruen Phra Tha-nesavara House

Officer

Residence Residence Government 

17 Ruen Phra Khuebodee House  

Officer

Residence Abandon 

Bureau of royal 

household

18 Ruen Phra Eakatan House

Officer

Residence Residence Government 

19 Ruen Phra Surapee House 

Officer

Residence Abandon 

Silpakorn

University 

20 Ruen Phra Kamsakkhee House 

Officer

Residence Abandon 

Silpakorn

University 

21 Ruen Phra Silapin House 

Officer

Residence Residence Private 

     

Reference Group of Building Original Present Stakeholder/ 

Number The Group of Low Ranking Royal Officer’s   Function  Use Owner 
Residences and other Buildings  

22 Thevalai Ganesha Monument Monument 

Bureau of royal 

household
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Table: 1 Building classification  (continue)
Reference Group of Building Original Present Stakeholder/ 

Number The Group of Low Ranking Royal Officer’s   Function  Use Owner 
Residences and other Buildings  

23 Jalet's monument Monument Monument 

Bureau of royal 

household

24 Arsenal Depot Storage Residence Government 

25 Canteen 

General 

Function Residence 

Silpakorn

University 

26 Electrical and Water pump house 

Officer

Residence Residence 

Silpakorn

University 

27 Electrical officer’s residence 

Officer

Residence Abandoned Government 

28 Eminent hexagonal pavilion 

General 

Function

General 

Function Government 

29 Royal courtier residence No. 1 

Officer

Residence Office 

Bureau of royal 

household

30 Royal courtier residence No. 2 

Officer

Residence Abandoned 

Bureau of royal 

household

31 Royal courtier residence No. 3 

Officer

Residence Abandoned 

Bureau of royal 

household

32 Royal guard residence 

Officer

Residence Office 

Bureau of royal 

household

33 Royal page residence 

Officer

Residence Abandoned Government 

34 Royal police residence No. 1 

Officer

Residence Abandoned 

Bureau of royal 

household

35 Royal police residence No. 2 

Officer

Residence Residence Government 

36 Thai Kitchen 

General 

Function Residence 

Silpakorn

University 

37 European Kitchen 

General 

Function Residence 

Silpakorn

University 

38 Water side pavilion 

General 

Function

General 

Function

Bureau of royal 

household

39 Un-known name row house No. 1 

Officer

Residence Residence Government 

40 Un-known name row house No. 2 

Officer

Residence Residence 

Silpakorn

University 
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The Group of Royal Residence (plan: 1)

 This group is located at the west of Ganesha shrine. It comprises of 4 buildings of 

Royal Residence, which are the H.M. King Rama the Sixth’s residence. This group of building 

was built firstly in the palace with the mixture style of Thai and Western architecture. There 

are:

- Bhiman Pathon Royal Residence   (indicated in no.1, map: 7)

- Apiromruedee Royal Residence   (indicated in no.2, map: 7)

- Vajareeromaya Royal Residence  (indicated in no.3, map: 7)

- Samakkeemukamataya Royal Audience Hall (indicated in no.4, map: 7)

  
Figure 13: Bhiman Pathon Royal Residence Figure 14: Apiromruedee Royal Residence 

Figure 15: Vajreeromaya Royal Residence Figure 16: Samakkeemukamataya Royal Audience 

Hall
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Bhiman Pathom Royal Residence (Plan: 1) 

 Bhiman Pathom Royal Residence is the first permanent building in Sananamchandra 

Palace. It is a 2 story reinforce concrete27 basement and brick structure and cement coated. 

Under supervision and designed by Luang Pitakmanop28 in western style and use the new 

style and structure at that time. The design was suite to the tropical climate as Thailand, 

designed to get the air from Southwest as much as possible. This building built in 190729 and 

finished before, January 1910, because of H.M. King Rama the Sixth’s memory had referred 

to the celebration ceremony for the new house was held on January 1910.30

Accord to plan: 1 Bhiman Pathom Royal Residence is indicated in blue. The main 

entrance of the building at the royal car boarding is face to the Ganesha Shrine. The first floor 

of this building, there are 8 rooms, the first form the royal car boarding platform is the Waiting 

Room. The right is Staircase Room. The other rooms are multi function room. The right wing 

of building is the serving section, used for the royal guard and the royal page. It is connecting 

to the main building with the corridor. Second floor was used for the king only. There are 11 

rooms, the most important is the prayer room and it contain the Buddha image room, the 

bedchamber of the king, the library, dressing room, dinning room, bath boom, etc. 

                                                           
27 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water,

(Bangkok: n.p., 2002), 267. 
28 Ibid. 
29 Ibid. 
30 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 16. 

Figure 17:  The royal car-boarding  

of Bhiman Pathom Royal Residence. 
Figure 18: Bhiman Pathom Royal Residence. 
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From the balcony of prayer room on the Bhiman Pathom Royal Residence, the 

Ganesha Shrine and the Phra Pathom Chedi are in one straight line. One devote praying in 

the prayer room can pay homage to these three much revered objects at the same time 

 
Figure 19: The staircases room. Figure 20: The main staircase of Bhiman Pathom 

Royal Residence. 

  
Figure 21: The atmosphere of the Buddha image 

room of Bhiman Pathom Royal Residence. 
Figure 22: The straight line is linking from the prayer 

room to Ganesa shrine and Pathom Chedi in the 

background. 
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The Buddha image room is of hexagonal shape. It was enshrined with the silver 

Buddha image in the attitude of first sermon, that was founded in February 19, 1910.  But it 

was varnished. Inside the room, the wall was decorated the wall with Thai traditional wood 

carving, and the upper part was decorated with the mural painting.     

.

  

Figure 23: The Thai traditional wood carving 

decorated the wall of Buddha image room. 

Figure 24: The mural paining on the wall of 

Buddha image room by Jun Jitrakorn, later 

Phraya Anusatra Jitrakorn 

  

Figure 25, 26: The mural paining on the wall of Buddha image room.  
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The bath room is located near the bedchamber at the south wing and it interesting to 

note, because this is the only room that the furniture and equipment of the period are still 

intact appear. The decoration of this room is very simple. The walls was laying with white 

ceramic tile, the floor was paving with black and white marble.  At the center o the room, is the 

bathtub, which was paved with white marble on the wall of the room. The room, there existed 

the original toilet equipment, mostly imported from England. 

Figure 27: The marble bathtub. Figure 28: The toilet equipment. 

Figure 29: The toilet equipment. Figure 30: The bronze sculpture is decorated 

in the bath room. 
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The roof structure is wooden and covered with the square row tiles, and decorated 

with a very elaborate woodcarving work in the Gingerbread style underneath the extended 

eaves.

The North wing of Bhiman Pathom Royal Residence is connecting to the 

Vajareeromaya Royal Residence by the corridor. On the terrace at the north wing, in the reign 

of King Rama the Sixth, there was a small royal pavilion, named Patihariya Dhatsanaiya Royal 

Pavilion31. It was moved to the National Museum of Bangkok after the Sanamchandra Palace 

was abandoned in the reign of King Rama the Seventh.  The south of this building is 

connecting to the Apiromruedee Royal Residence. Now this building is under renovation 

project by Bureau of the royal household (January 2004).

                                                           
31 Patihariya Dhatsanaiya Royal Pavilion is the small Thai traditional pavilion. It was built after H.M. had 

seen the miracle of Pathom Chedi in 1909 and 1914. After the Sanamchandra Palace was abandoned in the reign of 
king Rama the Seventh, the palace ministry was moved this pavilion to the national museum of Bangkok.   

 

Figure 31: The terrace of Bhiman Pathom. A view 

was taken from Bhiman Pathom.  
Figure32: Patihariya Dhatsanaiya Royal Pavilion 

was moved to the National Museum of Bangkok. 
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Figure 35: The different types of elaborate woodcarving work in the Gingerbread style. 

  

Figure 33: The corridor is connecting to Vajaree  

romaya Royal Residence. 

Figure 34: The hexagonal pavilion on the corridor. 

A view was taken from Vajareeromaya Royal 

Residence
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Figure 36, 37, 38, 39, 40 and 41: The imported gracefully mosaic is paving on the corridor and terrace. 
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Apiromruedee Royal Residence (plan: 3)

 Apiromruedee Royal Residence is the small building, situated southward of Bhiman 

Pathom Royal Residence. Apiromruedee Royal Residence is indicated in orange (plan: 1). It is 

two storeys building with reinforced concrete. The architecture style of building is quite similar 

to Bhiman Pathom Royal Residence and connecting together by corridor. Now this building is 

under renovation project by Bureau of the royal household (January 2004).

Figure 42: The front view of Apiromruedee Royal 

Residence. 

Figure 43: The side view of Apiromruedee Royal 

Residence.

Figure 44: The name signage of the building. Figure 45: The blue pattern ceramic mosaics are 

decorated in the toilet room. 
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Vajareeromaya Royal Residence (plan: 3)

 Vajareerommaya Royal Residence was built in 191732, in the Thai traditional style.     

It was built after the Samakkeemukamataya Royal Audience Hall had finished33. This building 

is 2 storey reinforced concrete post and beam structure34.  The wall is brick structure and 

coated with cement plaster. The roof structure is of timber and covered with two tone ceramic 

tiles, are dark blue and yellow. The decoration is in the Thai ornamental style the same as the 

decoration of buildings in the grand palace. 

                                                           
32 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 102. 
33 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 20. 
34 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 266. 

Figure 46: Vajareeromaya Royal Residence. Figure 47: The name signage of the building is 

suspending above the main gate of the building. 

Figure 48: The gable of south portico. Figure 49: The Eravan carrying the howdah of 

Vajiravudh at east gable. 
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 The south is the portico of the main entrance of the building, and connecting to the 

Bhiman Pathom Royal Residence by corridor. The south and west gable is decorated with 

wood carving of Thai traditional floral ornament style, and Vajiravudh35, the weapon of god 

Indra, and also is the symbolic of H.M. King Rama the Sixth. They are covered with golden 

leaves and silver mirror paved. The east gable is decorated with wood carving of Eravan 

carrying the howdah of Vajiravudh.36

 The doors and windows are decorate with the Thai traditional arch and contained the 

Sixth Thai numeral under the crown. 

The first floor was the functional room and separated the space inside with Thai 

tradition wood carving screen, painted in pale yellow and red, there are two gates connecting 

to the Samakkeemukamataya Royal Audience Hall under the same style of roof and building, 

but the later one is in a hall structure.  The second floor is the hall and separated the space 

with wood screen as the first floor. At the left corner, it is separated for the bath room. The 

posts and ceiling was painted in red and decorated with golden leaves pattern. On the ceiling 

decorate with the wood carving ceiling star. 

                                                           
35 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 20. 
36 Ibid., 21.

Figure 51: The windows decoration. It is contained 

the symbolic of king Rama the Sixth. 

 

Figure 50: The door decoration of Vajareeromaya 

Royal Residence.  
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  During the reign of H.M. King Rama the Sixth, this building was used as the royal 

residence and writing room37. In the reign of H.M. king Rama the Seventh, after the 

administrative reformation, this building was used for the Nakorn Pathom Vice Governor’s 

office until December 2003.   The Bureau of the royal household took care of the 

Sanamchandra Palace. Now this building is under renovation project by Bureau of the royal 

household (January 2004).

Samakkeemukamataya Royal Audience Hall  
Samakkeemukamataya Royal Audience Hall was built before Vajareeromaya Royal 

Residence, being used as the theatre pavilion and renovated to be the audience hall in 191238.

It was built to join to the Vajareeromaya Royal Residence, and built in the Thai traditional style 

with wooden post39 support the gable roof structure. The roof is covered with two tone ceramic 

tile, the same as the roof of Vajareeromaya Royal Residence.  

                                                           
37 Ibid. 
38 Ibid., 22. 
39 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 266. 

Figure 52: Thai tradition wood carving screen. Figure 53: The ceiling stars. 
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The north gable is decorated with wood carving in pattern of the sermon of god Indra 

under the three-spire castle. In the right hand is Vajira as his weapon. The left hand is in the 

sermon position. Surrounding compositions are the prayer angels and different kinds of 

humans. And decorated with golden leaves and attached with silver. The concept of 

decoration was associated to the function of the building. And thus Indra was a representation 

of H.M. king Rama the Sixth.  

The original floor was two step wooden panel covered floor. After renovation project in 

1996, the architect had decided to change the floor to be in the same level, and paving the red 

black cement tiles instead of the original wooden floor40.

                                                           
40 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 23. 

 

Figure 54: The north gable of Samakkeemukmataya Royal Hall. 
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Because of the building’s capacity, it can contain the large number of people. This hall 

was used for the king’s official administrative duties as the throne hall and enshrined the royal 

tire umbrella. Once served for the royal banquet, and a theater for drama performance41.

Later, the Nakorn Pathom governer took care and used Sanamchandra Palace as the 

City Hall. This building was used for the conference hall of Nakorn Pathom Province. 

                                                           
41 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 108-109. 

 

Figure 59: The glass doors of the hall. 

Figure 55 and 56: Inside the Samakkeemukamataya Royal Hall. 

 
Figure 57: The window decoration. Figure 58: The door is connecting to 

Vajareeromaya Royal Residence. 
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The Group of Royal Houses 
 This group is located at the south of Ganesha shrine. It comprises of 4 buildings of 

Royal House. There are; 

- Chaliemongkolasana Royal House (indicated in no. 5, map: 7)

- Marierajrattaballang Royal House (indicated in no. 6, map: 7)

- Thub Kaew Royal House  (indicated in no. 7, map: 7)

- Thub Kwan Royal House  (indicated in no. 8, map: 7)

Chaliemongkolasana Royal House 
Charliemongkolasana Royal House is located on the south of Ganesha Shrine by the 

southern moat. It is a tiny chateau looking like European castle building. It was the fruit of the 

romanticism42 of H.M. King Rama the Sixth with his artistic talent. This building is made of a 

combination of different styles of architecture, such as French Renaissance and English Half 

Timber43. Some adaptations were made to suit the tropical climate by adding open veranda all 

around. The architect of this building is M.C. Itthi-thepsan Kritdakorn. It was built around 

190844.

                                                           
42 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 266. 
43 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 26. 
44 Chairoj Jeanthumrong,”Ngan Burana Phra Tam Nak Chaliemongkolasana lae Chanuan Sapan Chuem 

Phra Tam Nak” Phra Tam Nak Chaliemongkolasana Lae Phra Raj Wang Sanamchandra, 45. 

 
Figure 60: Front façade of Chaliemonkolasana Royal House 

and Yalea statue. 

Figure 61: Side view of the building. 
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Figure 62, 63, 64, 65, 66 and 67: The decoration details of Chaliemongkolasana Royal House. 
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The name of Chaliemongkolasana derived form the character in the “My friend 

Jarlet”45 a drama written by Arnold Golsworthy and E.B. Norman. He was inspired to construct 

his houses by using the architecture to reflect his beloved drama. 

It is a 2 storey reinforced concrete46 building, painted in yellow colour with red 

earthenware tiles. The architectural design and the material of building are reflects the 

strength, power and grandeur, which is a very masculine characteristic. Downstairs are 2 

rooms. The east room of the main entrance hall is the staircase hall and the west room served 

as a waiting room, at that time this room was used as the editing office of the weekly Dusit 

Smith Magazine. Upstairs, they are 3 rooms, which are the bed room, the writing room and the 

bathroom. This building is decorated with stucco. The floor is paved with graceful imported 

mosaic.

In front of the building stands the “statute of Yalae”47, H.M. King Rama VI’s faithful 

dog, the name “Yalae” is derived from the Thai way of pronouncing the English name “Jarlet”.

He counted Yalae as his only best friend, who is more faithful than any of his human friends. 

Unfortunately, Yalae was killed and there was no track of the murderer. This even brought 

grief and sorrow to His Majesty King VI, therefore the memorial statue of Yalae was built as a 

commemoration to H.M. King Rama the Sixth’s great pal.  

                                                           
45 “My Friend Jarlet” by Arnold Golsworthy and E.B.Norman 
This drama took place during 1870 war, when German soldiers attacked France. Paul and Jarlet were 

hiding from the soldiers in a small hotel in suburb area of Paris. Paul is an energetic young man, who loves his 
country more than anything else. He counted Jarlet as his best friend because he was once saved from drowning by 
Jarlet. Jarlet also taught him a lot about life. Jarlet is a mature old man, lives his life by Paul’s money. Paul was being 
in love with Marie, a niece of the hotel’s owner. One day, Paul was called for a meeting about fighting with German 
soldiers. Marie was left to talk to Jarlet. Jarlet found out that Marie was actually his long lost daughter. Paul rushed 
back to say good-bye to Marie because the German soldiers found him and his comrades while they were in secret 
meeting and would shoot him. Due to the love of Jarlet to Marie and Paul as his daughter and beloved friend, Jarlet 
decided to go instead. Paul and Marie couldn’t stop him on time.

His Majesty King Rama VI loved this drama very much. He translated this piece of work in Thai language 
and gave the name “Mit Thae” (True Friend) and also composed two pieces of drama under the inspiration of My 
Friend Jarlet called “Puaen Tai” (Best Friend) and “Hen Kae Look” (Just For My Child). He also gave the name “Jarlet” 
in Thai pronunciation to his beloved dog, whom he counted as his real best friend in his life and built a memorial 
monument for his Jarlet in front of his “My Friend Jarlet” inspired Mansion in Sanamchand Palace. 

46 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 266. 
47 Yalae was a black and white hybrid dog with a bushy tail and falling ears. It was born in the Nakorn 

Pathom jailhouse, belonging to the chief prison wargen, Luang Chai Arya (Pho Kheha-nant, later Phra Phuttha 
Kasetra-nurak). One during his visit to the jailhouse, H.M. King Rama the Sixth saw the puppy and commented on its 
cute. The chief warden late presented the puppy to the king. Yalae became the king’s dog and he named it “Yalae” 
after leading character in one of his favorite plays. 

Yalae was very clever and knowing. In no time, It became the king’s favorite and never left his side. One 
night, Yalae escaped from its place to wander and had a fight with other dogs in the Royal Guards Command 
(currently the National Reserve Training Command). He was shot to death. The investigation revealed that an officer 
heard the dogfight and shot at it, not knowing that the stray bullet had hit Yalae 

 Yalae’s death disheartened the king. He held a funeral for it’ had a copper monument built for Yalae, and 
erected it in front of the Chaliemongkolasana Residence. Before the truth about Yalae’s mysterious death was known, 
the king cast his deep sorrow for this loyal dog in a lengthy eulogy poem in copper plaques, and fitted them on the 
base of the monument. 
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At the base of the statue, there are steel plates where are inscribed a poem of H.M. 

King Rama the Sixth for his beloved Yalae48. His friendship with Yalae relates to the theme of 

My Friend Jarlet. The building of these house and Marrierajrattaballang royal House, 

therefore, the statue of Yalae was located in front of the Chaliemongkolasana Royal House. 

The celebration ceremony for this new house was held on February 3, 1917. Toward 

the end of his reign, H.M. King Rama the Sixth often stayed there when he visited Nakorn 

Pathom for the Wild Tiger’s military exercise at Sanamchandra Palace. 

After the end of H.M. King Rama VI, Sanamchandra Palace was taken over by the 

royal government and used as the administrative quarter.  The Ministry of Palace was 

proposed to use this building as a royal residence. 

In 1966, Silpakorn University had established the new campus at Sanamchandra 

Palace and maintained this building as a significance building of the university.  In 1992, this 

building was renovated and finished in August 1996.  

                                                           
48  Donna Goodman was impressed and translated the poem of H.M. King Rama VI for his dog from Thai to English 
June 20, 1994. The Sunday Post. cited by Kanyarat  VejjaSatra, “Phra Tam Nak Chaliemongkolasana Phra 
Utchariyapap Khong Kan Sangsan” Chaliemongkolasana royal residence and Sanamchandra Palace, 28.  thus; 

This monument reminds me of you.  It makes me sad and blue. 

Our lives have been torn apart.  Your death has grieved my heart. 

No one knows what you meant to me.  No one understands the pain I am feeling. 

They only know that you were a ‘dog’  They saw your body but not your heart. 

You were me dearest friend.   You followed me everywhere. 

You were with me days and nights.  I shall never find another friend like you. 

You were friendly and faithful.   We had never been separated. 

When I ate, you also ate.   When I slept, you slept beside me. 

You were like a human friend to me.  Through you could not utter any word. 

When I wanted to know what you had in mind. I only had to look into your eyes. 

Your death happened so suddenly.  I can not believe that you had gone. 

When I hear any sound or sign.  I always hope it will be you. 

My heart is inconsolable.   Your death was not unavoidable. 

I hardly believe you were sot dead.  I can hardly bear the truth and pain. 

You were killed by a human being.  A man who has no kind heart. 

I wonder whether he is a man.   He killed you with his cruel hands. 

I felt like he had shot me too.   I almost died with you. 

I shall never find another friend like you.  My heart is sorrowful too. 

You had been so true to me.   I shall always treasure your loyalty. 

Your life is gone from me.   I pray God that your soul will be in heaven. 

If I shall ever have a new dog.   I will always still love you. 

No dog will be so close to me like you.   No dog will be so dear and true. 

If I would not have built this statue.  I would still remember you. 

But I want the world to see.   How dear you were to me. 

You were my friend in need.   You were my friend in deed. 

If any man can be like you.   His friendship I shall value. 
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Figure 68 and 69: The floor is paved with imported gracefully mosaic. 

Figure 70: The staircase room Figure 71, 72: Open air veranda is surrounding the king’s bedchamber 

and writing room. 

Figure 73, 74: The original gracefully Art Nouveau Style mosaics are decorated inside the bath room. 
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Marierajrattaballang Royal House 
 Marierajrattaballang Royal House is 2 storey building, built around 1916, by M.C. 

Ittiepsan Kridakorn as architect.49 He designed this building on March 13, 1916 and he named 

this building “New Royal House, Sanamchandra Palace, Nakorn Pathom”50.

 This building was built with teakwood in European romantic style with round arches 

and wooden neo-classical details51, with some adaptation for being suitable to the tropical 

climate.  Exterior walls are teakwood and decorated with some woodcarving and painted with 

red. The hip roof is covered with concrete square red row tiles resembling to the building. The 

ground floor is paved with geometry cement mosaic. The first floor is covered with teakwood.  

The wood material and the colour painted express the gentleness and tenderness 

feeling of the building, as reflects the feminine characteristic of “Marie Leroux”, the main 

character of “My Friend Jarlet”. This building is located outside the palace moat to the south of 

Chaliemongkolasana Royal House. However, they are connected by a covered corridor from 

the second floor at the back of Chaliemongkolasana Royal House and jointing to this building 

at the front of building. The covered corridor has tile roofing and is fitted with windows along 

the whole length. 

                                                           
49 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 125. 
50 Chairoj Jeanthumrong,”Ngan Burana Phra Tam Nak Chaliemongkolasana lae Chanuan Sapan Chuem 

Phra Tam Nak” Phra Tam Nak Chaliemongkolasana Lae Phra Raj Wang Sanamchandra, 54. 
51 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 266. 

Figure 75: Marierajrattaballang and its expression of the gentleness 

and tenderness feeling. 

Figure 76: Marierajrattaballang, the 

view taken from Chaliemongkolasana. 
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In the reign of H.M. King Rama the Sixht period, in 1921 and 1922, this building was 

used for Phra Indranee and Phra Sujaritsuda as the inner court for the ladies52.

After the end of H.M. King Rama the Sixth, Sanamchandra Palace was taken over by 

the royal government which using it as the administrative quarters. The Ministry of Palace was 

proposed to use this Marierajrattaballang Royal House as a royal residence as well as the 

Chaliemongkonasana Royal House. 

After the administrative reformation during H.M. King Rama the Seventh, the 

Sanamchandra Palace was taken over by the government official and used as the City Hall of 

Nakorn Pathom Province, and Marierajrattaballang Royal House was abandoned an lift to 

decay.  In 1984, Silpakorn University had offered to restore this building, and renovated it from 

1990 to 1991, the cost of approx 10 millions Bath.53 After renovation this building is used as 

the museum of H.M. King Rama the Sixth’s history and duties.54

Thub Kaew Royal House 
Thub kaew Royal House is 2 storey building and the modest in size. It is situated near 

to the southern moat of Sanamchandra Palace and close to Soonthorn Thawai Bridge. In side 

the building there is a small chimney55, and the drawing of H.M. king Rama the Fifth on the 

marble plate.  

During the reign of H.M. King Rama the Sixth, this building was served as the 

Headquarter of the Wild Tigers’ Royal Guards, during the military’s exercises in Sanamchadra 

Palace.56

From the study of Sanamchandra Palace’s ancient map (map: 4)57. It is indicated this 

building was used as residence of Chao Phraya Anirudhtheva. 

In reign of H.M. king Rama the Seventh, after the administrative reformation. This 

building was used for the residence of the deputy governor of Nakhon Pathom until present. 

But the government’s intention is to give the estate of this building back to the Bureau of royal 

household. 

                                                           
52 Chairoj Jeanthumrong,”Ngan Burana Phra Tam Nak Chaliemongkolasana lae Chanuan Sapan Chuem 

Phra Tam Nak” Phra Tam Nak Chaliemongkolasana Lae Phra Raj Wang Sanamchandra, 54. 
53 From the interviewing Assistance Professor Dr. Pibul  Jinawath, faculty of Architecture, Silpakorn 

University.   He was  the vice president in administration of Silpakorn University at that time. 
54 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 128. 
55 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 38. 
56 Ibid. 
57 See Map 4, Chapter 3, Page 19.  
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Thub Kwan Royal House 
Thub Kwan Royal House is honoured as the most perfect Thai traditional teakwood 

house complex58, designed and constructed by Phaya Wisukam Prasit (Noi Silpi) during 1910-

1911.59 H.M. King Rama the Sixth had built this house in order to preserve the traditional Thai 

housing and Thai way of living.   

The celebration ceremony for the new house was held on January 25, 190160. On the 

occasion of the H.M. King Rama the Sixth’s residency, but stayed only once night.  After that 

time this groups of Thai house were used as a command centre of the royal guard unit during 

the Wild Tiger’s military exercise at the Sanamchandra Palace in reign of H.M. King Rama the 

Sixth.61

This complex houses are comprises eight houses situated in four directions: for main 

buildings and four corner buildings. The two big houses opposite each other were bed 

chambers (the king’s was on the south side). Another was a reception hall. Opposite the 

reception hall was a kitchen. The four small corner halls are located in each corner. Two of 

them were bird halls. Another was a servant’s quarters. The other was for storage. The four 

main rooms and the four minors are connected together by an open patio. 

In the middle of the open patio stands a large shady Chandra tree62, which is a symbol 

of this palace. There are a number of Thai plants in and around the house. 

                                                           
58 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 39-40. 
59 Sunond Palakavong Na Ayudhya, “Sanamchandr Palace”, Modernity, Tradition, Culture, Water, 267. 
60 Nualpajong Savethvej, “Phra Raj Wang Sanamchandra” Phra Tam Nak Chaliemongkolasana Lae Phra 

Raj Wang Sanamchandra, 134. 
61 Ibid., 135. 
62 Chandra tree (Diospyros Decandra Lour) is the symbol tree of Nakorn Pathom Province and the Silpakorn 

University. 

 
Figure 77, 78: The differences view of Thub Kaew Royal House. 
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Thub Kwan Royal House was elaborately constructed. The houses and the patio were 

built with teakwood using the traditional timber joint and notch method of house building. The 

roof was originally thatched and covered with Nipa Palm leaves and the ridges tiles were 

made of terracotta. But the roof material was later entirely covered with terracotta tiles.63 When 

the building was renovated by Silpakorn University in 1982, finished 1983. 

                                                           
63

 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 39. 

Figure 79, 80: The differences view of Tub Kwan Royal House. 

 
Figure 81: The group of houses is connected 
together by an open patio. 

Figure 82: The large Chandra tree is standing in 
the middle of patio, from the past to the present. 

 
 
 
 

 
 
 
 

 
 



 58

The Group of High Ranking Royal Officer’s Residences (Map: 7)

The buildings in this group are scatter located in the area of Sanamchandra Palace. 

They are 10 buildings located in the study and 3 buildings located outside the study area. 

There are:

- Ruen Phra Kantikeya House (indicated in no.   9, map: 7)

- Ruen Phra Nontikan House  (indicated in no. 10, map: 7)

- Un-known Name House  (indicated in no. 11, map: 7)

- Ruen Phra Supalaksa House (indicated in no. 12, map: 7)

- Ruen Chaotee House  (indicated in no. 13, map: 7)

- Ruen Thub Charoen  (indicated in no. 14, map: 7)

- Ruen Phra Thoranee House  (indicated in no. 15, map: 7)

- Ruen Phra Tha-nesavara House (indicated in no. 16, map: 7)

- Ruen Phra Kuebodi House  (indicated in no. 17, map: 7)

- Ruen Phra Ekkatan House  (indicated in no. 18, map: 7)

- Ruen Phra Surapee House  (indicated in no. 19, map: 7)

- Ruen Phra Kammasakhe House (indicated in no. 20, map: 7)

- Ruen Phra Silapin House  (indicated in no. 21, map: 7)

Ruen Phra Kantikeya House (indicated in no.   9, map: 7)

Ruen Phra Kantikeya is a house in the group of high ranking officer’s residences. But 

the history of building’s use is not cleared. It is situated face to the north and Nah Juan Road 

This building is surrounding by adjacent building. The name board was painted the picture of 

Hindu God, who is straddled on the peacock as it is his vehicle.  

Figure 83: The front view of Ruen Phra Kantikeya 
House. 

Figure 84: The name board of Ruen Phra Kantikeya is 
suspending on the wall. 
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Figure 85, 86: The elaborate wood carving work in Gingerbread style. 

Figure 87, 88: The high degree of damage. 

 

Figure 89: Cracking and ruin of 
the brick foundation post. 

Figure 90: Floor damage. Figure 91:  Roof damage. 

 
 
 
 

 
 
 
 

 
 



 60

The building is a stilt bungalow house in the western style but was adapted for tropical 

climate. The house was made with the teak wood and built on the brick foundation posts. In 

front of the building is a balcony, there are some evidences of two wooden staircase which 

were joined to the house at this balcony. The roof is of wooden structure in the style of multi-

hip roof, and covered with the cement square row tiles.  

In side the house there are five rooms in the center, surrounding by veranda. And four 

added room joined face to face to the house. The decoration show the elaborate woodcarving 

work in Gingerbread style underneath the extended eaves, veranda hedge and the ventilation 

panels above the doors and the windows. The building was painted in pale green and the 

wooden frame was painted in dark green. 

The present conditions of building are in the critical situation, and can be classified as 

the most damaged building in the Sanamchandra Palace. 

Ruen Phra Nonthikan House (indicated in no. 10, map: 7)

Ruen Phra Nonthikan is a house in the group of high ranking officer’s residences. It is 

situated face to the north and Nah Juan Road and also located in the magnificence landscape. 

During the reign of H.M. king Rama the Sixth. This building was the residence of Chao Phraya 

Dhama-dhikaranadhibodee, the minister of the palace. The name board of the building is 

suspended on the ventilation fin in front of the house. It was painted with the picture of Nonthi, 

who is the vehicle and chamberlain of Shiva’s Lord.  

The building is a stilt bungalow house in the manila style. The house was made with 

teak wood and built on the brick foundation posts. The roof is wooden structure in the style of 

gable roof, and covered with the red colour corrugated asbestos cement.  

Figure 92: Ruen Phra Nonthikan. 
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The structure plan of this building is of a large house with area of 400 square meter.64

The north is portico with 2 stairs approach. In side the house, there are 8 rooms surrounding 

by veranda. There are also a large guest room, bed room, bath and toilet room, and the 

general function rooms.65

This building was painted in pale yellow and painted the wooden frame in dark brown. 

The decoration details are very simple decorated, but reflect the strength and power thus 

presented the duty and position of this house’s owner.66

In reign of H.M. king Rama the Seventh, after the administrative reformation. This 

building was used for the residence of the Governor of Nakhon Pathom up to the present. But 

it is the government’s intention to give the estate of this building back to the Bureau of royal 

household. 

Un-known Name House (indicated in no. 11, map: 7)

The history of this building is un-cleared.67 It is located close to the Rajadamri Road. 

The architecture style and structure plan is similar to Ruen Phra Kantikeya, and Ruen 

Chaotee, but differ in some details of structure, such as the main staircase at the front porch 

and the added curve poach. The conditions of this building are in fair situation. 

                                                           
64 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: Data 
Collection for Conservation, 39. 
65 Ibid. 
66 Ibid. 
67 Ibid., 58. 

  

Figure 93: Main staircase leading 
to the front hexagonal poach. 

Figure 94: The curve poach was 
added to join to the main building. 

Figure 95:  The decorated 
wood carving of the balustrade. 

 
 
 
 

 
 
 
 

 
 



 62

Ruen Phra Supalaksa House (indicated in building No.12 in map:9)

Ruen Phra Suparaksa is a stilted wooden house in the group of high ranking officer’s 

residences. According to the ancient map of Sanamchandra Palace.68  It is indicated that this 

building was situated face to the south and face to the ancient road of Sanamchandra Palace. 

This road was run from Thub Charoen House to link with the un-known name bridge no. 3.69

At present, physical evident of this road had disappeared.  

During the reign of H.M. King Rama the Sixth, this building was served as the 

residence of Phraya Anusasana. But in the design plan of this house was indicated for 

Gamelan Orchestra’s house.  

The building is a stilt bungalow house in the manila style70 with both of gable and hip 

roof. The house was made with teak wood and built on the brick foundation posts. The roof is 

wooden structure in the style of gable roof, and covered with the cement square row tiles.  

The front of building is the portico with two approach stairs. In side the house there 

are 5 rooms, the hexagonal room is the largest room71 in the house was use and use as the 

prayer room.72 The north of building is the small house with gable roof and connecting the 

main building by roofed corridor under the roof. 

                                                           
68 See map: 4 Chapter 3, Page 19. 
69 See map: 5 Chapter 3, Page 20. 
70 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: Data 
Collection for Conservation, 79. 
71 ibid. 
72 From interviewing the Nakorn Pathom prosecutorm, the house owner. December 16, 2003. 

Figure 96: The front portico and two approach stair cases of Ruen Phra Supalaksa. 

 
 
 
 

 
 
 
 

 
 



 63

At present, Ruen Phra Supalaksa is the dwelling of the Nakorn Pathom prosecutor. 

And the conditions of this building are in fair situation. 

Ruen Chaotee House (indicated in no. 13, map: 7)

Ruen chaotee is stilted teak wood. The architecture style is quite similar to Ruen Phra 

Kantikeya House. It is situated westwards of Ruen Phra Supalaksa House. The building was 

painted in pale green and the wooden frame painted in dark red. The condition of the building 

is in the bad situation as Ruen Phra Kantikeya House. 

Figure 97: The eastern veranda. 

Figure 99: The architectural style of Ruen Chaotee is quite 
similar to Ruen Phra Kantikeya. 

 

Figure 100: The high degree of damage. 

Figure 98: The small building is connecting to the 
main building with roofed corridor. 
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Thab Charoen House (indicated in no. 14, map: 7)

Tab Charoen House is a large house in the group of high ranking officer’s residences. 

It is situated face to the east, and Nah Phralan Sai Road and also located in the magnificence 

landscape. In reign of H.M. king Rama the Sixth. This building was the residence of Chao 

Phraya Ramrakob, the Regent of the Royal Page.73

The building is a stilted house with multi-hip roof. The house was made with the teak 

wood and built on the brick foundation posts. The roof is wooden structure in the style of hip 

roof, and covered with the square row tiles.  

The structure plan of this building is the one of largest houses with and area of 425 

square meter. The east is the portico with a stair. In side the house, there are 10 rooms 

surrounding by veranda.74 There are also a large central hall used as the guest hall, some 

times adapted to be a drama hall and the other general function rooms. 

                                                           
73 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 46. 
74 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: Data 
Collection for Conservation, 111-112.  

Figure 101: The negligence landscape around Ruen Chaotee. Figure102: The banyan tree is growing 
on the brick foundation post. 
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This building was painted in gray. There are some decoration details in simple 

woodcarving style. 

In reign of H.M. king Rama the Seventh, after the administrative reformation. This 

building was abandoned and later on used for Nakorn Pathom public health’s office.75  In 

1986, the Nakorn Pathom public health’s office was moved out and Silpakorn University was 

took care and renovated this building, the cost of approx 5 millions Bath.76  In 1990, the 

renovation project was finished and adapted this building as the Institute for Western Thai 

Cultural Study.77

                                                           
75 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 150. 
76 From the iterviewing Assistance Professor Dr. Pibul  Jinawath,faculty of Architecture, Silpakorn University,  

He was a vice president for Planning and Development of Silpakorn University at that time (1988-1992). 
77 Kanyarat  VejjaSatra, Phra Raj Wang Sanamchandra, 150. 

Figure 103: Thub Charoen House is located on the 
magnificence landscape. 

Figure 104: The main staircase is approach to the 
front curve poach of the house. 

Figure 105: The simple decoration of Ruen Thub Charoen.  Figure 106: The brick foundation 
posts of Thub Charoen. 
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Ruen Phra Thoranee House (indicated in no. 15, map: 7)

Ruen Phra Thoranee is abandoned house, situated near by the western moat and 

close to Thai and European Kitchen at the back of the group of royal residence.  The name 

board of the building is keeping at the Silpakorn University’s archive, M.L. Pin Malakul 

building. It was painted the picture of the Earthen God. 

The building is a stilted house with hip roof covered with the concrete square row tiles. 

It is the abandoned building. At first floor, there are 3 room, also included a toilet. The toilet 

walls were laying with blue pattern ceramic tile similar to the toilet mosaic of Apiromruedee 

Royal Residence, the floor was paving with graceful imported mosaic similar to terrace paving 

mosaic of the Bhiman Pathom Royal Residence. 

Figure 108: The name board is painted with the picture 
of Earthen God. 

Figure 107:  The front side of Ruen Phra Thoranee 
House. 

 

Figure 109:  The wall of toilet is layed with blue 
pattern mosaics. 

 

Figure 110: The toilet floor is paving with gracefully 
mosaics. 
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In 1966, Silpakorn University was rented some area of the Sanamchandra Palace for 

academic purpose form the Crown property bureau.  And this building was used as the 

dwelling of Silpakorn University officer. In the present it is abandon building and conditions of 

the building are in bad situation. 

Ruen Phra Thanesavara House (indicated in no. 16, map: 7)

Ruen Phra Thanesavara House is a stilted house with hip roof covered with the 

concrete square row tiles. There is veranda to get through the house for good ventilation. The 

architecture style and plan is similar to Rueun Phra Kantikeya House, but differ in some of 

added structure at the back of the building, the small wooden bridge connecting to the octagon 

pavilion, garage, etc.  

It is located on the small islet north-east of the Samakkeemukamataya Royal 

Audience Hall and connecting to the main land with un-known name bridge No. 278 on 

Rajadamri Road. 

The decoration of this building is the elaborate woodcarving work in Gingerbread style 

underneath the extended eaves, veranda hedge and the ventilation panel above the doors and 

the windows. The building was painted in pale green and painted the wooden frame in dark 

green. 

                                                           
78 See map: 5, Chapter 3, Page 20. 

Figure 111:  Ruen Phra Thanesavara. Figure 112: The hexagonal pavilion on 
the eminent. 
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At the past, it was a residence of the Ministry of Justice named Chao Phya U-dom in 

H.M. King Rama the  Sixth  era.79 At the present, it is still a residence of provincial justice 

chief. Furthermore, there is a small hexagonal pavilion separated from the house and 

connected to the house by a small wooden bridge.  This building is a good conserved and still 

in use in present. 

Ruen Phra Khuebodee House (indicated in no. 17, map: 7)

The architecture style of this building is similar to the Ruen Phra Kantikeya. It is 

located on the small islet about 600 square meter80 and connecting to the main land with un-

known name bridge No. 1 on Rajadamri Road.81

                                                           
79 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, 198. 
80 Ibid., 219. 
81 See map: 5, Chapter 3, Page 20. 

Figure 113:  Ruen Phra Khuebodi House is located on the small islet. 
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Ruen Phra Eakatan House (indicated in no. 18, map: 7)

Ruen Phra Eakatan is stilted house with Manila roof style. The name board was 

painted with the Ganesha god.  In side the house there are 3 rooms. There are two verandas 

at front and back of the building and two stairs are approach to the building at the verandas. 

In the reign of H.M. King Rama the Sixth period, this building was used as the 

residence of Phraya Anu-Sastra82, later for M.C. Jutjavalit.83 After the administrative 

reformation in the reign of H.M King Rama the Seventh, the ministry of Interior was used for 

the justice officer’s residence until present. And they will move out to new residence of Nakorn 

Pathom Justice Office. 

Ruen Phra Surapee House (indicated in no. 19, map: 7)

Ruen Phra Surapee is abandoned house, situated near by the western moat and 

directly opposite to Ruen Phra Thoranee. The architectural style of this building is stilted 

house with Manila roof style. In side the house there are 4 rooms including the toilet room.  

In the reign of King Rama the Sixth period, this building was used as the residence of 

Khuntaw Indrasuriya84. After the administrative reformation in the reign of King Rama the 

Seventh, the ministry of Revenue was used for the government residence.   

In 1966, Silpakorn University was rented some area of Sanamchandra Palace for 

academic purpose form the Crown Property Bureau.  And this building was used as the 

dwelling of Silpakorn University officer. When, the researcher was studied in this campus. This 

building was used for the bicycle repair shop. 

                                                           
82 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, 239. 
83 Ibid. 

Figure 115: The name board is painted with the picture 
of Ganesha. 

Figure 114:  Ruen Phra Eakatan House 
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84 Ibid., 144. 

Figure 117:  Back view of Ruen Phra Surapee. Figure 116:  Front view of Ruen Phra Surapee. 

Figure 118:  The veranda of Ruen Phra Surapee looking 
to Ruen Phra Thoranee, it is located opposite close to the 
western moat. 
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Ruen Phra Kamsakkhee House (indicated in no. 20, map: 7)

Ruen Phra Kamsakkhee is abandoned house, situated near by the western moat and 

directly opposite to Ruen Phra Thoranee. The architectural style of this building is stilted 

house with Manila roof style. In side the house there are 5 rooms including the toilet room. In 

front of the building, it is the hexagonal covered poach.  There are 2 part of veranda at the 

front and the back of building. And 2 stairs approach to building at these veranda.  

In the reign of King Rama the Sixth period, this building was used as the residence of 

Queen Suwatana, when she was young.85  After the administrative reformation in the reign of 

King Rama the Seventh, the ministry of Interior was purposed to use this building for the 

Judge of Nakorn Pathom’s residence.86

In 1966, Silpakorn University was rented some area of Sanamchandra Palace for 

academic purpose form the Crown Property Bureau.  And this building was used as the 

dwelling of Silpakorn University officer.  

                                                           
85 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, 162. 
86 Ibid. 

 
Figure 120: The back of Ruen Phra Kamsakkhee 
House.

 
Figure 119:  The front poach of Ruen Phra 
Kamsakkhee House, use as the room. 

 
Figure 122: The details of picture. 

 
Figure 121:  The name board of Ruen Phra 
Kamsakkhee House. 
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Ruen Phra Silapin House (indicated in no. 21, map: 7)

The history of this building is un-cleared.
87

 It is located close to the Nue Wang Road. 

And close to the Sanamchandra Train Station.  The architecture style and structure plan is 

similar to Ruen Phra Kantikeya, and Ruen Chaotee, but differ in some details of added 

structure, such as the garage. In this study, the researcher was not had opportunity to survey 

inside the building. 

                                                           
87 Chairoj Jeanthumrong, Wooden house built in the reign of King Rama the Sixth at Sanamchandra Palace: 

Data Collection for Conservation, 58. 

Figure 123:  Ruen Phra Silpin House. 
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The group of low ranking royal officer’s residences and service buildings (Map: 

7)

The buildings in this group are scatter located in the area of the Sanamchandra 

Palace. And can classify in 2 types as following the residence and the service and functional 

building. They are located far form the group of royal residence, except the courtier 

residences. 

The first group is the residence buildings were built with teakwood in style of long 

house, and terrace house, with some decoration with wood carving decoration. In front of the 

building is surrounding by veranda. The roof is of wooden structure in the style of hip roof, and 

covered with the cement square row tiles.  

The present conditions of these buildings are in the critical situation, they are 

noticeable that the current use in each building is not appropriate and not maintain. Such as 

Canteen, Electrical officer resident, Electrical and Water pump house, Royal courtier resident 

No. 1,2,3, Royal guard resident, Royal page resident, Royal police resident No. 1,2, Thai 

Kitchen, European Kitchen 

 
 

Figure 126:  The electrical and water pump house is 
used for dwelling of Silpakorn University’ staff. 
(Indicated in No.26, Map:7)

Figure 127: The electrical officer’s residence is abandoned. 
(Indicated in No.27, Map:7)

Figure 124:  The arsenal depot is located near the 
Ruen Phra Thanesavara on the small Islet. (Indicated
in No.22, Map:7) 

Figure 125: The canteen is used for the dwelling of 
Silpakorn University’s staff. (Indicated in No.25, Map:7)
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Figure 132: The royal courtier’s residence no.3 is 
abandoned. (Indicated in No.31, Map:7)

Figure 131: The royal courtier’s residence no.2 is 
abandoned. (Indicated in No.30, Map:7)

Figure 128: Thai kitchen is used for dwelling of 
Silpakorn University’ staff. (Indicated in No.36, Map:7)

Figure 129: European kitchen is used for dwelling of 
Silpakorn University’ staff. (Indicated in No.37, Map:7)

 
Figure 133: The royal page’s residence is abandoned. 
(Indicated in No.33, Map:7)

 
Figure 130:  The royal courtier’s residence no.1 is 
already preservation. (Indicated in No.29, Map:7)
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The second group is the function buildings were built for general function such as the 

train station, the royal bath ceremony, the water side pavilion etc.  Some of buildings are exist 

in Sanamchandra Palace, but some were move to other sites. 

 
Figure 135: Un-known name row house is used for the 
dwelling of Silpakorn University’ staff. (Indicated in 
No.39, Map:7)

 
Figure 134: Royal police residence No. 2 is used for the 
dwelling of government officer. (Indicated in No.39, 
Map:7)

 

Figure 137: The water side pavilion is located near 
the Samakkeemukamataya Royal Audience Hall,
and directly opposite to the eminent hexagonal pavilion. 

 

Figure 136: The eminent hexagonal pavilion is located 
in front of the Ruen Phra Thanesavara House near the 
moat.
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Figure 139: The train station was moved to Hua Hin Train 
Station, Hua Hin District Prachuabkirikhan Province. 

 

Figure 138: The royal bath ceremony pavilion was 
moved to National Museum of Bangkok. 

 
 
 
 

 
 
 
 

 
 



Chapter 4 
The Analysis of Sanamchandra Palace 

The value of Sanamchandra Palace’s cultural landscape 
From the characteristic study of the landscape surrounding at the Sanamchandra 

Palace, there are several values that have been altogether shaped this landscape as it is. 

They are: 

- Historic Value 
- Social Value 

- Economic value 

- Functional value 

- Education or interpretative value 

- Ritual value 

- Aesthetic Value 
- Integrity Value 

-  The uniqueness of the building 

-  The Material of the building 

-  The location and setting of the building 

-  The Accessibility of the building 

Historic Value 
Sanamchand Palace with its royal residences, royal houses, and other 

buildings reflect the history in H.M. King Rama the Sixth period as well as the 

character of H.M. King Rama the Sixth himself, as the owner of the palace, through 

the architecture of each building. The built of the group of the royal houses, which 

represents the characteristics of each character from the drama, reflects the creativity 

and talent of H.M. King Rama the Sixth. As well as the related statue of his best 

friend, Yalae, implies H.M. King Rama the Sixth’s attitude about friendship.  

The mixture between Thai and Western architectural styles tell the situation of 

that era, when Western civilization influenced most part of Asia. The functional use in 

each building also tells the history of Thai literatures and drama during H.M. King 

Rama the Sixth period. It reflects through the built of a theatre hall,

Samakkeemukamataya Royal Audience Hall for reciting Khon and drama of the king. 

The recreation area also served for the Wild Tiger Corps training, which implies to the 

situation of Thailand going against colonization, together with the Nationalism 
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philosophy of King Rama the Sixth. It represents the necessity of having a defense 

troop and set Nakorn Pathom as a second strategic military base outside the capital 

city.

Social Value 
The social value is the contemporary socio benefit. They are economic value, 

functional value, educational value or interpretative value and ritual value. 

- Economic value: since economics encourages the best allocation of 

resources to fit a wide range of needs, the economic value may not be 

restricted to a financial value. In terms of cultural heritage, economic 

value may be understood as a value generated by the heritage resource 

or by conservation action, in the case of the Sanamchadra Palace, the 

revenue is distribute to the local community in direct and indirect ways.

- Functional value:  this value is dynamic and related to economic value, 

as it involves the continuity of the original type of function or the initiation 

of a compatible use of the building and the area. In the case of the 

Sanamchandra Palace, The original functional value was lost, but eater 

the new one was found and changing through the time. And in this study, 

the focus is emphasized to the functional value for the community and 

public.

In the reign of King Rama the Sixth, the architecture and function 

of the buildings reflect the social situation of the rise of Colonialism and 

the Nationalism philosophy of the king through Wild Tiger Corps and Thai 

literatures and drama at that time. The setting of buildings in the 

Sanamchandra Palace also reflects the hierarchy inside the royal palace. 

The high-ranking officer residences are located near to the royal 

residence. The lower ranking officers live far out, similar to the other 

courtier buildings that also situated outside the palace moat.  

After the end of H.M. King Rama the Sixth period in 1915, and the 

administrative reformation during H.M. King Rama the Seventh, the 

Sanamchandra Palace was abandoned and taken over by the 

governments, Silpakorn University and some private lessees. All of the 
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royal residences1 and some of the officers and courtier residences are 

under the care of the government and being used as the provincial office 

as a city hall. Silpakorn University took care of the royal houses2, which 

have been conserved from time to time and turned into museums, and 

some Courtier residence was used for the dwelling of university officials.  

The buildings in the Sanamchandra Palace was used for the 

government and the recreation area inside the palace has been utilize to 

provide the social benefits since the old time, for example it was the place 

for the country’s home guard training. Nowadays, it has been changed 

into a recreation zone for the local community, i.e., zoo, sports complex, 

fun-park and playground. 

At present, the bureau of the royal household got the estate of 

Sanamchandra Palace back form the government of Nakorn Pathom 

Province and Silpakorn University.  The bureau of royal household has 

opened the royal residences and royal houses to the general public as the 

museum. (March 2004, onward) 

- Education and Interpretative Value 
The education and Interpretative values of Sanamchandra Palace 

includes its potential for cultural tourism, and the awareness of culture 

and history that it promotes as a means to integrating historic resources in 

present day life. 

Heritage interpretation and education programs among the 

people of local community should encourage the involvement of local site 

interpreters. The programs should promote a knowledge and respect for 

their heritage. The income form tourism and related activities should 

distribute to the local community both of direct and indirect way. The 

promotion, distribution and sale of local crafts and other products should 

provide a reasonable social and economic return to the local community. 

- Ritual Value 
The sacred sites of Sanamchandra Palace are the spiritual centre 

for people inside Sanamchandra Palace in the old time and still serve for 

the people in Nakorn Pathom and nearby to come and worship the statue 

of Ganesha God among the others. The axis setting of Phra Pathom 

                                                           
1 The royal residences are Bhimanpathom, Apiromruedee, Vajareeromaya and 

Samakkeemukamataya. 
2 Royal houses are Chaliemongkolasana and Marierajrattabanlang. 
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Chedi, the Ganesha God and the prayer room in Bhiman Pathom Royal 

Residence reflects the relationship between Buddhism and Hinduism. 

This is not only in physical point of view, but also symbolically represents 

the cultural diversity in Thailand that people from different cultures and 

religions can live in harmony. 

Aesthetic Value
The architectural style of royal residences, royal houses as well as the 

Officers and courtier residences reflects the integration between Thai and Western 

styles. All of them create harmony within the whole site. The elegant Thai traditional 

house of Thub Kwan Royal House is considered to be the best preserved Thai 

traditional house and is a perfect example of the Thai traditional house for later 

generations. The built of the inspired Chaliemongkolasana Royal House and 

Marierajrattabanlang Royal House represents the creativity of bringing one kind of art 

to support another kind of art, which reflects the idea of relations between each field of 

art. H.M. King Rama the Sixth talented expressed his love of literature into the 

architecture of the buildings.  

The pattern of the building setting also creates balance in using the sacred 

site to be the centre of each spot and set the landscape on the same axis as the main 

sacred site. Not only the pattern of axis, but also the use of waterway as a physical 

natural boundary, can reflect the idea of Thai life style as well as the royal traditions. 

Integrity Value
Sanamchandra Palace reflects the continuity from time to time through its 

setting, building structure and design, workmanship, aesthetic feeling and association 

with events and people. The existing landscape creates link between past and present 

and give layers of stories to later generation. Also, the function of use in the site 

nowadays serves for public purpose, which creates the associative feeling of the 

people as part of the story and event in this historic site. It doesn’t separate present 

and past from each other at all. 

The integrity value can classified in 4 types, they are: 

-  The uniqueness of the buildings 

-  The Material of the buildings 

-  The location and setting of the buildings 

-  The Accessibility of the buildings 
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Evaluation of Sanamchand Palace’s cultural landscape 
With historical value, social value, aesthetic value and integrity value, they make the 

significant of the Sanamchandra Palace through its architecture, landscape setting and 

function of land-use. The construction of the Sanamchandra Palace as well as the 

architectural style of each building is symbolically designed, from the axis setting, the natural 

boundary to the symbolic group of royal houses. The beautiful architecture with magnificent 

building ornaments not only shows the integration between Thai and Western style, but also 

be a great example of art works. The palace tells the history of itself, as well as the 

characteristic of the owner as a literature lover. It tells the way of life and hierarchy inside the 

palace. It reflects the situation of the country during the rises of Western influences through 

the architecture. Also, it shows the balance between accepting Western style in order to be 

part of the world and not forgetting Thai way of life. Therefore, it is necessary to protect and 

conserve this cultural landscape site for the benefit of the future generation. 

The value of Architectural Heritages in Sananmchandra Palace 
From the characteristic study of architecture in the Sanamchandra Palace, there are 

several values. That can be classified, namely, historic value, social value (economic, 

functional, education and ritual), aesthetic value, integrity value (uniqueness, material, location 

and accessibility).  The several values have the different weighting point for calculating in 

proposed the formula of architectural heritage significance. There are: 

- Historic Value     0-3 point
- Social Value     0-12 point  

- Economic value       (0-3 point) 

- Functional value       (0-3 point) 

- Education or interpretative value     (0-3 point) 

- Ritual value        (0-3 point) 

- Aesthetic Value     0-3 point 
- Integrity Value     0-12 point

-  The uniqueness of the building     (0-3 point) 

-  The Material of the building      (0-3 point) 

-  The location and setting of the building    (0-3 point) 

-  The Accessibility of the building     (0-3 point) 
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The Architectural Heritage Significance Formula (The Average model)
From the several values of architectural heritage as above, the researcher used the 

point of the several values of each building as above.  The researcher had to designed the 

formula is to summarize the points of 10 values and dived by the number of values, in this 

case is 10. It should be stressed at this point that the formula is merely an attempt to quantify 

in numeric order of the level of significant of each building. 

 

 

 

 

 

 

 

 

The quotient of the calculated is the level of significance, it can classify into 3 types 

are:

 0.1 - 1.0  = Low Level of Significance 

 1.1 - 2.0  = Moderate Level of Significance 

 2.1 - 3.0  = High Level of Significance 

The level of architectural heritage significance (Table: 2)
The level of significance used the point from the several values of each building, and 

calculated with the Formula of Architectural Heritage Significance as above.  The calculated 

result, it can classify into 3 types of levels as following, High Significance, Moderate 

Significance and Low Significance. There are: 

-  High level significance    8 buildings 

-  Moderate level significance    7 buildings 

-  Low level significance   25 buildings 

-  Total     40 buildings 

 
 Note:  Weighting system could be used to emphasize each variable in order 

to differentiate V1-V10, depending on further context.  
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The condition damage of the buildings
According to the surveying and collecting data of architectural Heritages in the 

Sanamchandra Palace, it is noticeable that the current use in each building is not appropriate 

to this significant site and does not provide the better understanding of the landscape to the 

local community and the visitors. Previously, the area of the Sanamchandra Palace was 

divided into several sections under the care of different departments. It was difficult to set and 

apply the management plan under the same directions. Some buildings are neglected while 

some are in poor condition. The existing museum buildings are not well interpreting the story 

of themselves.  

The condition of buildings from survey can classified the structure of building into 8 

types, and each type of damage can classified into 3 level. There are: 

- the condition damage of post and foundation post 

- the condition damage of wall 

- the condition damage of floor 

- the condition damage of windows and doors 

- the condition damage of staircase 

- the condition damage of wood carving decoration 

- the condition damage of painted colour 

- the condition damage of roof 

From the condition of most buildings, they are in bad shape, from both the natural 

deterioration and un-appropriate use of the buildings. Some buildings were already restored 

and got financial support from the governmental agency, such as Silpakorn University and the 

government of Nakorn Pathom. But the financial support for maintain and conserve of 

Sanamchandra Palace in the long term is still in adequate.

The level of condition damage formula 
From the several conditions of architectural heritage as indicated in table: 3. The 

researcher had to propose and design the formula to summarize the weighting points from the 

8 types of structure damage  and divided by the number of types, in this case, is 8.  

The quotient of the calculated number is the level of damage, it can classify into 3 

types. They are as follows; 

 0    - 1.0  = Low Level of Damage 

 1.1 - 2.0  = Moderate Level of Damage 

 2.1 - 3.0  = High Level of Damage 
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The Condition of the buildings (Table: 3)
The condition of the buildings, it can classify into 4 types of condition as in the 

following, Good condition, Average condition, Poor condition and no opportunity to survey 

inside the building.  There are: 

-  Good condition     8 buildings 

-  Average condition   11 buildings 

-  Poor Condition   19 buildings 

-  Not survey      2 buildings 

-  Total     40 buildings 

The good condition buildings 
The buildings in this group, they can classify into 2 types of situation as in the 

following, under the preservation project and already preserved buildings are: 

- Bhiman Pathom Royal Residence (Under the preservation project)

- Apiromruedee Royal Residence (Under the preservation project)

- Vajareeromaya Royal Residence (Under the preservation project)

- Samakkeemukamataya Royal Hall (Under the preservation project)

- Chaliemongkolasana Royal House (Already preserved in 1996)

- Royal Courtier Residence No.1 (Already restored in 2003)

The average condition buildings 
The buildings in this group, most of them were already preserved and 

restored buildings.  But were a rotten problem later, there are: 
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- Marierajrattaballang Royal House (Fully restored in 1991 and use for 

Museum)

- Thub Kaew Royal House  (Government officer’s residence)

- Thub Kwan Royal House (Fully restored and changed the material 

in 1983 and use for Museum)

- Un-known Name House (Abandoned)

- Ruen Phra Supalaksa House (Government officer’s residence)

- Thab Charoen House (Already preserved in 1990 and use for 

Museum)

- Ruen Phra Tha-nesavara House (Government officer’s residence)

- Eminent hexagonal pavilion (Government officer’s residence)

- Royal courtier residence No. 2 (Government office)

- Royal courtier residence No. 3 (Government office)

- Water side pavilion (Public use)

The poor condition buildings 
The buildings in this group, they can classify into 2 types of situation of the 

building as following, abandoned and currently in use buildings, but the tenant of 

building don’t maintain the building, there are (to be arranged in order of degree of 

damage) :

- Ruen Phra Eakatan House  (Government officer’s residence)

- Ruen Phra Kamsakkhee House (abandoned)

- Electrical and Water pump house (Silpakorn University officer’s residence)

- Ruen Phra Surapee House  (abandoned)

- Canteen    (Silpakorn University officer’s residence)

- Electrical officer residence  (Government officer’s residence)

- Royal police residence No. 1 (abandoned)

- Royal police residence No. 2 (Government officer’s residence)

- Un-known name row house No. 1 (Government officer’s residence)

- Un-known name row house No. 2 (Government officer’s residence)

- Ruen Phra Khuebodee House (abandoned)

- Thai Kitchen   (Silpakorn University officer’s residence)

- European Kitchen   (Silpakorn University officer’s residence)

- Arsenal Depot   (abandoned)

- Ruen Chaotee House  (abandoned)

- Royal guard residence  (abandoned)

- Royal page resident   (abandoned)

- Ruen Phra Kantikeya House (abandoned)

 
 
 
 

 
 
 
 

 
 



Ta
bl

e:
 3

  T
he

 d
am

ag
e 

co
nd

iti
on

 o
f t

he
 b

ui
ld

in
gs

.
To

ta
l

Q
uo

tio
n

C
on

di
tio

n 
of

 B
ui

ld
in

g

R
ef

er
en

ce
G

ro
up

 o
f B

ui
ld

in
g

N
um

be
r

Th
e 

G
ro

up
 o

f R
oy

al
 R

es
id

en
ce

s
co

ns
er

va
tio

n 
pr

oj
ec

t
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)

1
B

hi
m

an
 P

at
ho

m
 R

oy
al

 R
es

id
en

ce
 

Pr
es

ev
at

io
n

0
0

G
oo

d 
C

on
di

tio
n

2
A

pi
ro

m
ru

ed
ee

 R
oy

al
 R

es
id

en
ce

 
Pr

es
ev

at
io

n
0

0
G

oo
d 

C
on

di
tio

n

3
V

aj
ar

ee
ro

m
ay

a 
R

oy
al

 R
es

id
en

ce
 

R
es

to
ra

tio
n

0
0

G
oo

d 
C

on
di

tio
n

4
S

am
ak

ee
m

uk
m

at
ay

a 
R

oy
al

 H
al

l
R

es
to

ra
tio

n
0

0
G

oo
d 

C
on

di
tio

n

R
ef

er
en

ce
G

ro
up

 o
f B

ui
ld

in
g

To
ta

l
Q

uo
tio

n
C

on
di

tio
n 

of
 B

ui
ld

in
g

N
um

be
r

Th
e 

G
ro

up
 o

f R
oy

al
 H

ou
se

s

co
ns

er
va

tio
n 

pr
oj

ec
t

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

5
C

ha
lie

m
on

gk
ol

as
an

a 
R

oy
al

 H
ou

se
 P

re
se

rv
ed

1
1

1
1

1
1

1
1

8
1

G
oo

d 
C

on
di

tio
n

6
M

ar
ie

ra
jra

tta
ba

lla
ng

 R
oy

al
 H

ou
se

R
es

to
re

d
1

1
1

1
1

1
2

1
9

1.
12

5
A

ve
ra

ge
 C

on
di

tio
n

7
Th

ub
 K

ae
w

 R
oy

al
 H

ou
se

2
2

2
2

2
1

3
2

16
2

A
ve

ra
ge

 C
on

di
tio

n

8
Th

ub
 K

w
an

 R
oy

al
 H

ou
se

R
es

to
re

d
1

1
2

1
2

1
1

2
11

1.
37

5
A

ve
ra

ge
 C

on
di

tio
n

R
ef

er
en

ce
G

ro
up

 o
f B

ui
ld

in
g

To
ta

l
Q

uo
tio

n
C

on
di

tio
n 

of
 B

ui
ld

in
g

N
um

be
r

Th
e 

G
ro

up
 o

f H
ig

h 
R

an
ki

ng
 R

oy
al

O
ffi

ce
r’s

 R
es

id
en

ce
co

ns
er

va
tio

n 
pr

oj
ec

t
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)

9
R

ue
n 

P
hr

a 
K

an
tik

ey
a 

H
ou

se
 

3
3

3
2

3
3

3
3

23
2.

87
5

P
oo

r C
on

di
tio

n

10
R

ue
n 

P
hr

a 
N

on
th

ik
an

 H
ou

se
 

11
U

n-
kn

ow
n 

N
am

e 
H

ou
se

 
2

2
1

1
1

1
1

1
10

1.
25

A
ve

ra
ge

 C
on

di
tio

n

12
R

ue
n 

P
hr

a 
S

up
al

ak
sa

 H
ou

se
 

2
2

1
1

1
1

1
1

10
1.

25
A

ve
ra

ge
 C

on
di

tio
n

13
R

ue
n 

C
ha

ot
ee

 H
ou

se
 

3
3

2
1

3
3

3
3

21
2.

62
5

P
oo

r C
on

di
tio

n

14
Th

ab
 C

ha
ro

en
 H

ou
se

 
2

1
1

1
1

1
1

1
9

1.
12

5
A

ve
ra

ge
 C

on
di

tio
n

15
R

ue
n 

P
hr

a 
Th

or
an

ee
 H

ou
se

 
3

2
1

2
2

2
3

2
17

2.
12

5
P

oo
r C

on
di

tio
n

16
R

ue
n 

P
hr

a 
Th

a-
ne

sa
va

ra
 H

ou
se

 
2

1
1

1
1

1
1

1
9

1.
12

5
A

ve
ra

ge
 C

on
di

tio
n

17
R

ue
n 

P
hr

a 
K

hu
eb

od
ee

 H
ou

se
 

3
2

1
1

3
3

3
3

19
2.

37
5

P
oo

r C
on

di
tio

n

18
R

ue
n 

P
hr

a 
E

ak
at

an
 H

ou
se

 
3

3
1

1
2

2
3

2
17

2.
12

5
P

oo
r C

on
di

tio
n

19
R

ue
n 

P
hr

a 
S

ur
ap

ee
 H

ou
se

3
3

1
1

3
2

3
2

18
2.

25
P

oo
r C

on
di

tio
n

20
R

ue
n 

P
hr

a 
K

am
sa

kk
he

e 
H

ou
se

3
2

1
1

3
2

3
2

17
2.

12
5

P
oo

r C
on

di
tio

n

21
R

ue
n 

P
hr

a 
S

ila
pi

n 
H

ou
se

R
ef

er
en

ce
G

ro
up

 o
f B

ui
ld

in
g

To
ta

l
Q

uo
tio

n
C

on
di

tio
n 

of
 B

ui
ld

in
g

N
um

be
r

Th
e 

G
ro

up
 o

f L
ow

 R
an

ki
ng

 R
oy

al
 

O
ffi

ce
r’s

 R
es

id
en

ce
s,

 o
th

er
 B

ui
ld

in
gs

 
co

ns
er

va
tio

n 
pr

oj
ec

t
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)
Lo

w
 (1

)
M

od
er

at
e 

(2
)

H
ig

h 
(3

)

22
Th

ev
al

ai
 G

an
es

ha
0

0
G

oo
d 

C
on

di
tio

n

23
Y

al
ae

's
 s

ta
tu

te
0

0
G

oo
d 

C
on

di
tio

n

24
A

rs
en

al
 D

ep
ot

3
2

3
2

2
2

3
3

20
2.

5
P

oo
r C

on
di

tio
n

25
C

an
te

en
3

2
2

2
2

2
3

2
18

2.
25

P
oo

r C
on

di
tio

n

26
E

le
ct

ric
al

 a
nd

 w
at

er
 p

um
p 

ho
us

e
3

3
2

2
2

3
2

17
2.

12
5

P
oo

r C
on

di
tio

n

27
E

le
ct

ric
al

 o
ffi

ce
r's

 re
si

de
nc

e
3

2
2

2
2

2
3

2
18

2.
25

P
oo

r C
on

di
tio

n

28
E

m
in

en
t h

ex
ag

on
al

 p
av

ili
on

1
2

1
3

2
9

1.
12

5
A

ve
ra

ge
 C

on
di

tio
n

29
R

oy
al

 c
ou

rti
er

's
 re

si
de

nc
e 

N
o.

 1
R

es
to

re
d

0
0

G
oo

d 
C

on
di

tio
n

30
R

oy
al

 c
ou

rti
er

's
 re

si
de

nc
e 

N
o.

 2
2

2
2

2
1

1
2

1
13

1.
62

5
A

ve
ra

ge
 C

on
di

tio
n

31
R

oy
al

 c
ou

rti
er

's
 re

si
de

nc
e 

N
o.

 3
2

2
2

2
1

1
2

1
13

1.
62

5
A

ve
ra

ge
 C

on
di

tio
n

32
R

oy
al

 g
ua

rd
's

 re
si

de
nc

e
3

3
2

2
2

3
3

3
21

2.
62

5
P

oo
r C

on
di

tio
n

N
o 

in
fo

rm
at

io
n

D
eg

re
e 

of
 d

am
ag

e

R
oo

f (
st

ru
ct

ur
e,

 ti
le

s)

D
eg

re
e 

of
 d

am
ag

e

Pa
in

te
d 

C
ol

ou
r

D
eg

re
e 

of
 d

am
ag

e

W
oo

d 
cr

av
in

g 
de

co
ra

tio
n

D
eg

re
e 

of
 d

am
ag

e

St
ai

rc
as

es

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

Fl
oo

r
W

in
do

w
s 

an
d 

D
oo

rs

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

St
ai

rc
as

es
W

oo
d 

cr
av

in
g 

de
co

ra
tio

n

Pa
in

te
d 

C
ol

ou
r

R
oo

f (
st

ru
ct

ur
e,

 ti
le

s)

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

Pa
in

te
d 

C
ol

ou
r

R
oo

f (
st

ru
ct

ur
e,

 ti
le

s)

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

Fl
oo

r
W

in
do

w
s 

an
d 

D
oo

rs
St

ai
rc

as
es

W
oo

d 
cr

av
in

g 
de

co
ra

tio
n

R
oo

f (
st

ru
ct

ur
e,

 ti
le

s)

D
eg

re
e 

of
 d

am
ag

e

Pa
in

te
d 

C
ol

ou
r

D
eg

re
e 

of
 d

am
ag

e

St
ai

rc
as

es

D
eg

re
e 

of
 d

am
ag

e

W
oo

d 
cr

av
in

g 
de

co
ra

tio
n

D
eg

re
e 

of
 d

am
ag

e

Fl
oo

r

D
eg

re
e 

of
 d

am
ag

e

W
in

do
w

s 
an

d 
D

oo
rs

D
eg

re
e 

of
 d

am
ag

e

Fo
un

da
tio

n 
Po

st
s 

/ P
os

ts
W

al
l

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

Fo
un

da
tio

n 
Po

st
s 

/ P
os

ts
W

al
l

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

W
al

l
Fo

un
da

tio
n 

Po
st

s 
/ P

os
ts

N
o 

op
po

rtu
ni

ty
 to

 s
ur

ve
y 

in
 s

id
e 

th
e 

bu
ild

in
g.

N
o 

op
po

rtu
ni

ty
 to

 s
ur

ve
y 

in
 s

id
e 

th
e 

bu
ild

in
g.

W
in

do
w

s 
an

d 
D

oo
rs

Fl
oo

r
W

al
l

Fo
un

da
tio

n 
Po

st
s 

/ P
os

ts

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

 
 
 
 

 
 
 
 

 
 



Ta
bl

e:
3

Th
e

da
m

ag
e 

co
nd

iti
on

 o
f t

he
bu

ild
in

gs
.  

   
   

   
   

   
   

   
(C

on
tin

ue
)

R
ef

er
en

ce
G

ro
up

 o
f B

ui
ld

in
g

To
ta

l
Q

uo
tio

n
C

on
di

tio
n 

of
 B

ui
ld

in
g

N
um

be
r

Th
e 

G
ro

up
 o

f L
ow

 R
an

ki
ng

 R
oy

al
 O

ffi
ce

r’s
 

U
nd

er

R
es

id
en

ce
s 

an
d 

ot
he

r B
ui

ld
in

gs
 

co
ns

er
va

tio
n 

pr
oj

ec
t

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

Lo
w

 (1
)

M
od

er
at

e 
(2

)
H

ig
h 

(3
)

33
R

oy
al

 p
ag

e'
s 

re
si

de
nt

3
3

3
2

2
2

3
3

21
2.

62
5

P
oo

r C
on

di
tio

n

34
R

oy
al

 p
ol

ic
e'

s 
re

si
de

nc
e 

N
o.

 1
3

3
2

2
2

1
3

2
18

2.
25

P
oo

r C
on

di
tio

n

35
R

oy
al

 p
ol

ic
e'

s 
re

si
de

nc
e 

N
o.

 2
3

3
2

2
2

1
3

2
18

2.
25

P
oo

r C
on

di
tio

n

36
Th

ai
 K

itc
he

n
3

3
2

2
2

2
3

2
19

2.
37

5
P

oo
r C

on
di

tio
n

37
E

ur
op

ea
n 

K
itc

he
n

3
3

2
2

2
2

3
2

19
2.

37
5

P
oo

r C
on

di
tio

n

38
W

at
er

 s
id

e 
pa

vi
lio

n
1

3
1

3
1

9
1.

12
5

A
ve

ra
ge

 C
on

di
tio

n

39
U

n-
kn

ow
n 

na
m

e 
ro

w
 h

ou
se

 N
o.

 1
3

3
2

2
2

1
3

2
18

2.
25

P
oo

r C
on

di
tio

n

40
U

n-
kn

ow
n 

na
m

e 
ro

w
 h

ou
se

 N
o.

 2
3

3
2

2
2

1
3

2
18

2.
25

P
oo

r C
on

di
tio

n

N
o 

in
fo

rm
at

io
n

Fo
un

da
tio

n 
Po

st
s 

/ P
os

ts
W

al
l

D
eg

re
e 

of
 d

am
ag

e
D

eg
re

e 
of

 d
am

ag
e

Fl
oo

r

D
eg

re
e 

of
 d

am
ag

e

W
in

do
w

s 
an

d 
D

oo
rs

D
eg

re
e 

of
 d

am
ag

e

St
ai

rc
as

es

D
eg

re
e 

of
 d

am
ag

e

W
oo

d 
cr

av
in

g 
de

co
ra

tio
n

D
eg

re
e 

of
 d

am
ag

e

Pa
in

te
d 

C
ol

ou
r

D
eg

re
e 

of
 d

am
ag

e

R
oo

f (
st

ru
ct

ur
e,

 ti
le

s)

D
eg

re
e 

of
 d

am
ag

e

 
 
 
 

 
 
 
 

 
 



 90

Table: 4    The arrangement of building in order of degree of damage

NO.
Reference 
Number Building Quotient Condition Level 

1 1 Bhiman Pathom Royal Residence  0.000 Good Condition Lowest

2 2 Apiromruedee Royal Residence  0.000 Good Condition Lowest

3 3 Vajareeromaya Royal Residence 0.000 Good Condition Lowest

4 4

Samakkeemukamataya Royal Audience 

Hall 0.000 Good Condition Lowest

5 22 Thevalai Ganesha 0.000 Good Condition Lowest

6 23 Yalae's statute 0.000 Good Condition Lowest

7 29 Royal courtier residence No. 1 0.000 Good Condition Lowest

9 6 Marierajrattaballang Royal House 1.125 Average Condition 

10 14 Thab Charoen House  1.125 Average Condition 

11 16 Ruen Phra Tha-nesavara House 1.125 Average Condition 

12 28 Eminent hexagonal pavilion 1.125 Average Condition 

13 11 Un-known Name House  1.250 Average Condition 

14 12 Ruen Phra Supalaksa House 1.250 Average Condition 

15 38 Water side pavilion 1.250 Average Condition 

16 8 Thub Kwan Royal House 1.375 Average Condition 

17 30 Royal courtier residence No. 2 1.625 Average Condition 

18 31 Royal courtier residence No. 3 1.625 Average Condition 

19 7 Thub Kaew Royal House 2.000 Average Condition 

20 15 Ruen Phra Thoranee House  2.125 Poor Condition 

21 18 Ruen Phra Eakatan House 2.125 Poor Condition 

22 20 Ruen Phra Kamsakkhee House 2.125 Poor Condition 

23 26 Electrical and Water pump house 2.125 Poor Condition 

24 19 Ruen Phra Surapee House 2.250 Poor Condition 

25 25 Canteen 2.250 Poor Condition 

26 27 Electrical officer residence 2.250 Poor Condition 

27 34 Royal police residence No. 1 2.250 Poor Condition 

28 35 Royal police residence No. 2 2.250 Poor Condition 

29 39 Un-known name row house No. 1 2.250 Poor Condition 

30 40 Un-known name row house No. 2 2.250 Poor Condition 

31 17 Ruen Phra Khuebodee House 2.375 Poor Condition 

32 36 Thai Kitchen 2.375 Poor Condition 

33 37 European Kitchen 2.375 Poor Condition 

34 24 Arsenal Depot 2.500 Poor Condition 

35 13 Ruen Chaotee House  2.625 Poor Condition
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NO.
Reference 
Number Building Quotient Condition Level 

36 32 Royal guard residence 2.625 Poor Condition 

37 33 Royal page residence 2.625 Poor Condition 

38 9 Ruen Phra Kantikeya House  2.875 Poor Condition Highest

Nakorn Pathom’s tourism profile 
 Nalorm Pathom has been known since the past because Phra Pathom Chedi, which is 

the biggest pagoda in the world, is situated here after being renovation by H.M. King Rama the 

Sixth. H.M. King Rama the Sixth and his relatives always came to pray respect to Phra 

Pathom Chedi so this was the first kind of tourism in Thailand because it suits the definition 

made by the Tourism Authority of Thailand that tourism is a kind of traveling from one’s 

hometown to rest or do some activities that do not relate to work. In addition, at Phra Pathom 

Chedi, there was a big festival held in November, so many people come here every year. 

 During H.M. King Rama the Sixth period, Sanamchandra Palace was built and it 

became the king and also the royal family to spend their vacations. Nakorn Pathom became 

more prosperity after Petchakasem Road was done as the main road leading to the south. As 

a result, Nakorn Pathom has got more important role because it is not too far from Bangkok. 

 When Rama the Second Road (Thonburi-Pakthor) was done, in order to be another 

road that also leads to the South of Thailand. Nakorn Pathom became less crowded, because 

people just drop by when going to the South. Nakorn Pathom is not the destination for tourists 

as it was in the past. 

 Number of tourist coming to Nakorn Pathom 
  In this study, visitors were divided into two groups which are excursionists and 

tourists. According to Tourism Authority of Thailand’s definition. Excursionist is the 

visitor who, just come to visit and then go, but for tourist he must stay there overnight, 

at least one night. 

  In 2003, there were 856,862 people coming to Nakorn Pathom, 44.66% were 

Thai tourists, 3.92% were foreign tourists, 46.82% were Thai excursionists, 4.57% 

were foreign excursionists. (Table: 4) 

  Most of people coming to Nakorn Pathom were people in Bangkok who spent 

their weekend in Nakorn Pathom, so they need not stay overnight. This kind of 
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excursion did not cause a lot of income. This problem can be solved by creating some 

more activities so that the visitors can stay longer time. 

  For foreigner excursionists, after visiting the floating market, they dropped by 

of Phra Pathom Chedi and then having lunch at the Sampran Rose Garden before 

going back to Bangkok. 

  For the tourist who, stay overnight, most of them spent a night at Nakorn 

Pathom to visit Phra Pathom Chedi before going to the South of Thailand by trains. 

 Expenses a day 
  On the average, Thai tourists spend 963.71 Baht a day, foreign tourist spend 

951.00 Baht a day, Thai excursionists spend 446.56 baht a day and foreign 

excursionists spend 351.97 baht a day (Table: 5)

  From the expenses above, it can be analyzed that most foreign tourists just 

drop by and stayat Nakorn Pathom on their way to the South of Thailand. Most of 

them are backpacker so their expenses are quite low. For foreign excursionists, most 

of them came to NakornPathom as a tour group. Their destination is the floating 

market. So, they just drop by at Phra pathom Chedi and have lunch at the Samparn 

Rose Garden. 

  For Thai visitors, they spend their money by buying food and souvenirs. This 

can cause some income to local people. 

 On the average, both Thai and foreign tourists stay at Nakorn Pathom for a night. 

Foreign tourists may spend a bit longer time than Thai tourist. (Table: 6)

 Accommodation 
  In Nakorn Pathom, there are 21 accommodations which are hotel, guest 

house, resort and bungalow. The total rooms are 1,573. 

 For Thai tourists 50.41% stay at the hotels, 48.76% at friends and relatives, 0.66% at 

the guest house, 0.09% at other kinds of accommodations, and 0.06% at resorts and 

bungalows.

  For foreign tourist, 83.78% stay at the hotels, 6.14% at the guest houses, 

8.26% at friends and relatives, and 1.80% at other kinds of residence. (Table: 7) 

 Vehicles 
  56.25% of Thai visitors come to Nakorn Pathom by private vehicles (including 

rental car and travel agency’s coach), 26.41% come by bus, and 17.33% come by 

train.
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  47.22% of foreign visitors come to Nakorn Pathom by private vehicles 

(including rental car and travel agency’s coach) 26.80% come by train because the 

trains to the South of Thailand nees to pass Nakorn Pathom so the visitors can stay at 

Nakorn Pathom on their way to the South of Thailand, and 25.96% come by bus. 

(Table: 8)

Table: 4 Nakorn Pathom’s visitor number. Year 2003 (T.A.T.) 

Visitor Number Percentage 

Thai Tourist 382,731 44.66

Foreigner Tourist 33,658 3.92

Thai Excursionist 401,266 46.82

Foreigner Excursionist 39,207 4.57

Total 856,862 100.00

Table: 5 Average Expenditure. Year 2003 (T.A.T.) 

Average Expenditure Visitor

Thai Foreigner Baht 

Tourist 963.71 951.00 Baht 

Excursionist 446.56 351.97 Baht 

Table: 6 Average length of stay per person per day. Year 2003 (T.A.T) 

Thai Tourist Foreigner Tourist 

Average length of stay 1.11 1.21 

Table: 7 Number of visitor classified by type of accommodation. Year 2003 (T.A.T) 

Thai Tourist Foreigner Tourist Type of Accommodation 

Number Percentage Number Percentage

Hotel 192,958 50.41 28,201 83.78

Guest House 2,542 0.66 2,068 6.14

Resort / Bungalow 235 0.66 - -

Friends / Relatives 186,630 48.76 2,781 8.26

Others 366 0.09 608 1.80

Total 382,731 100.00 33,658 100.00
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Table: 8 Number of visitor classified by mode of transportation. Year 2003 (T.A.T) 

Thai Tourist Foreigner Tourist Type of Accommodation 

Number Percentage Number Percentage

Private Car include hired car and coach 

of travel agency 

441,036 56.25 34,413 47.22

Bus 207,064 26.41 19,533 25.96

Train 135,897 17.33 18,919 26.80

Total 783,997 100.00 72,865 100.00

Sanamchandra Palace Tourism Profile 
 Sanamchandra Palace has been known by Thai people as a sacred place like Phra 

Pathom Chedi. It has been used as the City Hall since the administrative reformation. Then 

Silpakorn University has preserved some of the royal buildings and allowed people to visit 

them as the museum. So, the Sanamchandra Palace has become cultural site of Nakorn 

Pathom.

 In 2003, the Bureau of Royal House hold played an important role in the 

Sanamchandra Palace preservation project instead of the Ministry of Interior, and the 

Sanamchandra Palace became the cultural tourism attraction like Grand Palace, Dusit Palace 

and Bang Pa-in Palace. 

 According to the Bureau of Royal Household’s data, from 1 december, 2003 to 29 

February 2004, 91% of the visitors to the Sanamchandra Palace are Thai people and 9% are 

foreigners.

 However, there are some limitations because the Bureau of the Royal Household’s 

data just informed that the type of visitors is either Thais or foreigner. The researcher needed 

to collect some information from visitors by giving 150 questionnaires to visitors. Nevertheless, 

the following information may not be very strong because of the limitations in samples and 

duration for collecting data. 

 In table: 9, the data is classified into three groups which are tourist’s profile, tourism 

detail, and tourist’s satisfaction and needs when visiting the Sanamchandra Palace. 

Gender (Table: 9)

  The number of Thai and foreign visitors coming to the Sanamchandra Palace 

is very different. In addition, most of the visitors are female visitors, maybe because 

women prefer cultural tourism while men prefer adventure tour. 
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Age (Table: 9)

  The Age of visitors can be concludes that 3.8% are visitors who are 21-30 

years old and study or work in Nakorn Pathom, 19.33% are visitors who are 31-40 

years old, 16% are visitors less than 20 years old and come to the Sanamchandra 

Palace with their parents, and 11.33% are visitors who are older than 50 years old. 

Educational background (Table: 9) 

  Visitor’s educational background can be divided into two main groups which 

 are undergraduate and graduated and the percentage are 96.67 3.33 respectively. 

Domicile (Table: 9)

  Thai visitors’ domiciles can be classified into seven groups, which are 30% of 

the visitors are people who live in Nakorn Pathom province, 19.33% live in the central 

part of Thailand, 16% live in the West, 12% live in the Northeast, 10.67% live in the 

South, 8.67% live in the North, and 3.33% live in the East. This can be noted that the 

first three ranks are the visitors who are the locally or live in Nakorn Pathom and in the 

nearby areas like in the central part ant the west. 

Table: 9 Tourist’s profile 
Number Percentage 

Nationality Thai = 146 = 97.33 % 

(150 person) Foreigner = 4 = 2.67 % 

Total = 150 = 100 %

       

Gender Mail = 57 = 38.00 % 

(150 person) Female = 93 = 62.00 % 

Total = 150 = 100.00 %

     

Age (years olds) < 20 = 24 = 16.00 % 

(150 person) 21-30 = 58 = 38.67 % 

  31-40 = 29 = 19.33 % 

  41-50 = 22 = 14.67 % 

  > 50 = 17 = 11.33 % 

Total = 150 = 100.00 %
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Academic Background Under graduate = 145 = 96.67 % 

(150 person) Graduated = 5 = 3.33 % 

Total = 150 = 100.00 %

       

Thai Visitor Only Nakorn Pathom = 45 = 30.00 % 

(146 person) Central = 29 = 19.33 % 

  North = 13 = 8.67 % 

  West = 22 = 14.67 % 

  East = 5 = 3.33 % 

  North-east = 20 = 13.33 % 

  South = 16 = 10.67 % 

Total = 150 = 100.00 %

       

Occupation Business owner = 24 = 16.00 % 

(150 person) Government = 32 = 21.33 % 

Employee = 49 = 32.67 % 

  Student = 42 = 28.00 % 

  Un-employed = 3 = 2.00 % 

Total = 150 = 100.00 %

Cultural tourism detail (Table: 10) 
 According to the interview and information collected from the visitors, most of the 

visitors or 77.33% have heard and known what is cultural tourism while 24.67% have known 

this and most of them under 20 years old. Furthermore, if they have to choose between 

cultural tourism and natural tourism, 72.67% choose natural tourism whereas 27.33% choose 

cultural tourism 

 35.33% of the visitors come to the Sanamchandra Palace with their families, 29.33% 

come with their friends and relatives, 19% come alone and 16% come as a couple. 

 95.33% of the visitors come without the tour guide. Only 4.67% of the visitors who 

come with the tour guide are the foreigners. As a result, the interpretative staff or the local 

guides are very necessary and needed. 

 According to the interview, 85.33% of the visitors have ever been to Nakorn Pathom 

while 14.67% come to Nakorn Pathom for the first time. In addition, 62.67% used to visit 

Sanamchandra Palace and 37.33% visit the Sanamchandra Palace for the first time. This 

information shows that Sanamchandra Palace is not the most important tourist attraction, i.e. 
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the most attractive site is Phra Pathom Chedi, which is located in the north of the 

Sanamchandra Palace. 

  For the source of information for the Sanamchandra Palace, 35.33% of the visitors get 

the in formation from other sources, 34.67% from the Tourism Authority of Thailand, 34.67% 

from the Bureau of Royal Household and 16.67% from Silpakorn University. This information 

can show well the success of the Bureau of royal household in publicity of the Sanamchandra 

Palace because this bureau has just taken action and played important role in 2003. 

 For the source of media, 35.33% of visitors know more about the Sanamchandra 

Palace from the hearsay, 32% from the television and radio, 20.67% from the poster and 

advertisement, 17.33% from publication and 5.33% from the internet. This also tells that the 

most effective way to get to know the Sanamchandra Palace is from the hearsay and some 

kinds of tourism documents in the television and radio by the Bureau of Royal Household. 

Table: 10 Cultural tourism details 

Number Percentage  

Heard word of "Cultural Tourism" 
before Yes = 113 = 75.33 % 

(150 person) No = 37 = 24.67 % 

Total = 150 = 100.00 %

       

The most favorite of tourism 
attraction Cultural Site = 41 = 27.33 % 

(150 person) Natural Site = 109 = 72.67 % 

Total = 150 = 100.00 %

       

Traveling with Alone = 29 = 19.33 % 

(150 person) Couple = 24 = 16.00 % 

Friends = 44 = 29.33 % 

Family = 53 = 35.33 % 

Total = 150 = 100.00 %

       

With Guided Tour Yes = 7 = 4.67 % 

(150 person) No = 143 = 95.33 % 

Total = 150 = 100.00 %
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Visited Nakorn Pathom before Yes = 128 = 85.33 % 

(150 person) No = 22 = 14.67 % 

Total = 150 = 100.00 %

       

Visited Sanamchandra Palace 
before Yes = 113 = 75.33 % 

(150 person) No = 37 = 24.67 % 

Total = 150 = 100.00 %

       

How to get information about 
Sanamchandra Palace T.A.T = 52 = 34.67 % 

(150 person) Bureau of 

royal 

household = 30 = 20.00 % 

Silpakorn

University = 25 = 16.67 % 

Others = 43 = 28.67 % 

  Total = 150 = 100.00 %

       

By which source of media 
Poster / 

Advertise = 31 = 20.67 % 

(150 person) Publication = 26 = 17.33 % 

T.V. / Radio = 32 = 21.33 % 

Internet = 8 = 5.33 % 

Hearsay = 53 = 35.33 % 

Total = 150 = 100.00 %

Tourist’s satisfaction and needs
 For visitors’ impression in architectural heritage of the Sanamchandra Palace (Table: 

11) the questionnaire asked about the buildings that have been open for being visited only, 

and the level of impression are in accordance with the level of significance of building from the 

analysis in Table: 2, chapter 4. 
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Table: 11 The favorite building of visitors. 
Building Level 

Chaliemongkolasana Royal House  = First 

Marierajrattaballang Royal House  = Second 

Samakkeemukamartaya  Royal Hall = Third 

Vajareeromaya Royal Residence  = Forth 

Thub Kwan Royal House  = Fifth 

Bhiman Pathom and Apiromruedee Royal Residence = Sixth 

 Visitors’ satisfaction to the management in the Sanamchandra Palace can be dived 

into four groups from Table 12 as following. 

Table: 12 Tourist's opinion and satisfaction. 
Issues Level 

The magnificent building and landscape = Most 

The exhibition and the collection in museum = Most 

Safety in traveling  = Medium 

Reception and information service = Little 

Guided tour and interpretative staff = Little 

Printed material (Manual book, brochure, leaflets) = Should be improve 

Signage (direction, Interpretation sign) = Should be improve 

Parking area  = Little 

Circulation / traveling route  = Should be improve 

Service transportation (tram, bicycle, rickshaw) = Should be improve 

Food and drink corner = Should be improve 

Souvenir shop  = Should be improve 

Rest area, Toilet  = Should be improve 

Communication service (public phone, postal) = Should be improve 

Other facilities (locker, rubbish bin, shoes keeping box) = Little 

 It can be seen that visitors are satisfied the most with the magnificent buildings and 

landscape as well as the exhibition in the royal residences which was created when Sipakorn 

University was responsible for. 

 Visitors have medium satisfaction with the safety in traveling because there is no 

appropriate traffic and circulation management for the traveling zone. 
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 Visitors have little satisfaction with the reception and information service, tour guide 

and interpretative staff, paring area and other facilities, such as locker, shoes keeping box, 

rubbish bin. 

 Some improvements should be made, for example there should be some more printed 

materials like manual book, brochure or leaflet because there is only the pamphlet at present 

and information is not very reliable. Moreover, the signage like direction signs or interpretative 

signs should also be improved because some information is not enough to be understood. 

Also, the circulation and traveling route are not clear enough so some visitors may miss some 

important building. There should also be the transportation service because the palace has 

large area so, the transportation from each area should be provided. In addition, food and 

drink corner, souvenir shops, rest area, toilets, communication service should be urgently 

added, especially the toilets, food and drink corner 

 Visitors’ need in information and knowledge given after visiting Sanamchandra Palace 

are shown in Table: 13 

Table: 13 Tourist's expectation 
Issues: Interpretative theme Level 

King Rama the Sixth's bibliography = Most 

Birth of Sanamchandra Palace  = Most 

King Rama the Sixth's plays and literature = Medium 

King Rama the Sixth and his Wild Tiger Crop. = Most 

The architectural heritage of Sanamchandra Palace = Most 

The conservation of Sanamchandra Palace = Medium 

The History of Nakorn Pathom Province = Medium 

Issues: Supporting activities Level 

Cultural show (traditional dance, drama, perform) = Most 

Linkage of cultural tourism attraction in Nakorn Pathom = Most 

The alliance program of museums in Nakorn Pathom = Medium 

Cultural even and festival = Most 

Sigh seeing tour by tram around the palace = Medium 

Bike tour and bike hired  = Medium 

 

 
 
 
 

 
 
 
 

 
 



Chapter 5 
Management plan 

 

According to the study of Sanamchandra Palace and its building significance, it is 

noticeable that the current use in each building is not appropriate to this significant site and 

doesn’t provide better understanding of their significance to the visitors.  

Currently, the area of case study is under the care of the bureau of royal household. It 

is expedient to set and apply the management plan under the same directions for cultural 

tourism aspect and sustainable life of Nakorn Pathom people.   

In this situation, some buildings are neglected and not appropriately used. While some 

are in poor condition. But the government will give return the care of the estate including all of 

buildings back to the Bureau of royal household in the next 5 years starting from March 2004. 

The existing museum buildings are not well interpreting the story of themselves. Each 

section of the landscape doesn’t provide physical relationship between each other. In addition, 

there is no control in the amount of visitors to use each section of the palace, either the 

recreation area, the residence, the museums, or the park inside the palace. Therefore, the 

researcher would like to suggest a proper management plan which aim mainly at conserving 

this significance for cultural tourism, while enhances the community involvement and adds 

economic benefit to them. It will create harmony within the whole area and create as little 

trouble as possible. 

Management criteria for treatment of the Sanamchandra Palace 

� Zoning for classification of land use (Map:8)

In current land use of the Sanamchandra Palace is in such a way that several 

functions are scatter and make difficulty to managing the site. In this study, the researcher 

would like to suggest to zoning the area into 7 types of land use, as follows;  

- Visitor service zone     (indicated in dark green) 

- Museum and interpretation zone   (indicated in sky blue) 

- Contemporary exhibition zone   (Indicated in brown) 

- Tourist accommodation zone  (Indicated in orange) 

- Sanamchandra Palace conservation centre  (indicated in magenta) 

- Office of the Bureau of royal household (Indicated in yellow) 

- Nakorn Pathom recreation zone   (indicate in pink).  
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1. The visitor service zone (indicated in dark green, map:8)

 The aim of tourism service center should be to design facilities that will allow 

 an enjoyable and comfortable visit for the great majority of visitors. A visitor center 

proposed here includes both service areas and interpretive areas, but the techniques 

involved would be the same whatever the style of development. In its overall 

conception the visitor center should meet or exceed the expectations of visitors, the 

needs of the site and the subject being treated.  In short, a visitor center, like a piece 

of theatre, is the sum of building, its location, contents, and the visitors and staff with 

in it. 

For the area of the visitor service, it is proposed to use the east area of the 

Sanamchandra Palace. In this location, it is convenience for the visitors because the 

main roads leading to the site are Nah Wang and Rajadamnoen Road. The Nah Wang 

Road is connecting from the Songpol and Pejakasem Road. And Rajadumnoen road 

is connecting to Phra Pathom Chedi, the center business district of Nakorn Pathom 

and the Nakorn Pathom Train Station. 

In order to set the specific boundary of the Sanamchandra Palace, it is 

necessary to assign a certain gate or entry to the area at this location. And use this 

area as the interpretation centre and the gate to the palace, where the site 

interpretation and visitor preparation takes place.  

 In the area where there are two heritage buildings that were built in the reign 

of H.M. King Rama the Sixth namely, Ruen Phra Kantikeya, and the row houses that 

used for the royal police’s residence no 2. However, the heritage buildings are now 

scattered and mixing with new adjacent buildings. The new buildings are not 

associated to the history of King Rama the Sixth. Their architectural styles are totally 

contrasted to the heritage building.  

In this case, it is proposed to demolish the added buildings to crate the open 

space for looking direction, and develop the area for the tourism service centre. 

Demolishing of the thick concrete fence along the Nah Wang Road is also should be 

considered in order to create the main entrance to the visitor center zone. 
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Figure 140: The thick concrete fences should be demolish and create the new 
entrance gate to visitor service zone. And build the clear wooden fences for 
showing the heritage building behind the fences. 

The thick concrete fences 

Figure 141:  The diagram of visitor service zone 
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Visitor Center should be included the facilities as following  
 - Parking lot 

Nowadays, there is no specific place for central car park, so it causes many eye 

pollution. Moreover, some cars are parked near the buildings, thus it may damage the 

buildings. To set a plan, this area will be use for private cars and coaches parking space, 

which control the use of heavy vehicle inside the palace. There will be choices of transports 

provided in this section, such as horse carriage, rickshaw, rented bicycle or small tramcar.

 - Visitor orientation centre 
 The visitor orientation centre is an interpretative method to provide the visitors of basic 

knowledge about the Sanamchandra Palace, in order to prepare the visitor to have right 

understanding about what they “can” or “cannot do”. This is a “must” process that every 

visitors need to attend. And the physical layout of the complex and the visual distinction 

between spaces are also displayed in order to help visitors answer questions, such as Where
should I start?  Can I see it all in one visit? Where can I arrange to meet my group? Etc.

The orientation Center or Visitor Center can be the way to give background for visitors 

who will visit Sanamchandra Palace, so that the visitors will acquire much more knowledge, 

and also appreciate what they will see.  For this study, the center will be called as “The
Orientation Centre of Sanamchandra Palace”.

The orientation centre of Sanamchandra Palace should use the Ruen Phra Kantikeya 

House. According to the fact that the significance of the building. And the history is not 

cleared. Therefore one can create new use of building in term of adaptive use as the 

orientation center for visitor. In side the building, there are 5 rooms in the center of the building 

surrounding with the veranda. It should be adapt the small rooms to one hall and use for audio 

visual orientation of Sanamchandra Palace. 

Figure 142: The audio visual presentation, as a mass communication Media for large group of visitors. For 
provide the general understanding of the exhibitions. The Art and Cultural Centre of Chaing Mai. 
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- Ticket booth
 When visitors enter the main entrance, visitor orientation center will be the first 

place that gives them background knowledge before visiting Sanamchandra Palace. There 

may be the corner to sell ticket to visitor. And the ticket should be designed beautifully 

containing detail about Sanamchandra Palace so that visitors can keep it as souvenir. 

Moreover, this is on step for interpretation.   

 A ticket pass will be used to enter every buildings of the area. The visitors will be 

given a chest sticker with colour applied to each day of the week and put on show, which is a 

beautiful method for collecting and separating the visitors, who paid for palace and museum 

fees and the local people, who use the palace as their heritage and recreation area. The 

sticker should be designed using the unique architecture of the palace for design.  

 The ticket price should be clearly posted both at the ticket booth and set for 

appropriate price for Thai people, Foreigner and the students under the uniform or showing 

the student card. Thai people should have the priority to visit their heritage site. 

 Furthermore, there should be manual book of the Sanamchadra Palace, i.e. map 

of the site and small interpretation brochure given to visitors for using while visiting the 

Sanamchandra Palace. 

Figure 144: The visitors resting at the rest corner 
before and after visit the exhibition, National 
Museum of Bangkok.

Figure 143: The adaptive re-use of Sivamokha 
Bhiman, throne hall of front palace. Used as the 
orientation room of Bangkok’s National Museum.  
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- Dressing Room 
 The palace and its buildings are belonged to the Bureau of royal household, and 

considered to be very important for local people as the sacred place. However, the visitors are 

needs to dress appropriately.  According to observing about the Temple of Emerald Buddha 

and the Grand Palace, there are rule forbidden visitors who dress inappropriately to enter the 

temple.  As a result, there is one kind of business outside the temple, i.e. proper clothes for 

rent. Many visitors wear rented clothes on their own clothes, at the footpath beside the temple, 

which may cause visual pollution. 

 Thus, the dressing room should serve both appropriate clothes without charging and 

dressing room.  If it is possible, there may be the traditional dresses such as the dressing of 

“Thai Song Dum”, the ethnic group of local people in Nakorn Pathom Province. This can 

cause another one activity for visitors to learn and enjoy.  They may take photo of them to 

selves and keep as the souvenir. This is another step for interpretation. 

- Food and drink courts 
 Food and drink courts are places for visitors to rest before or after visit the palace, so 

there should be an open area in front of or inside the row house of royal police’s residence no 

2, with adaptive use of building.  The seats should be placed appropriately for visitors to talk to 

one another, especially to talk about the Sanamchandra Palace, as new museology’s concept 

explained that there should be co-learning and also seminar to exchange opinion. Thus, the 

staff should be present to give advice or answer visitor’s questions. This is also one other step 

of interpretation. 

 
Figure 145: Example of the suggested stickers, should identify which type of visitor, Thai visitors, Students, 
Foreigner visitors and the colour applied to each day of week to stick on their chest. 
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The operation should be appropriately develop to be part of the historical interpretation 

of the site, so that the waiter and waitress should be dressed costumes that replicate the 

fashion style in the reign of H.M. King Rama the Sixth. The menu should also reflect the 

culnerly of Nakorn Pathom’s inhabitants. 

 

 

 

 

 

 

 

 

 

- Souvenir corner 

 Souvenir Shops should be set in the same building of food and drink court.  And let 

local people to be responsible for this part, by selling local product as the souvenirs for 

visitors. 

Figure 147: The open air Cafeteria restaurants and café 
in the court of Art and Cultural Center of Chiang Mai 

Figure 146: Indoor café of the Queen Gallery, 
Rajadamnoen Rd., Bangkok. 

Figure 148: The National Art Museum of Singapore’s shop. 
 

Figure 149: Silpakorn University’s book 
shop.
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In souvenir shop should have sufficient number of well designed, durable and 

conveniently placed trash receptacles throughout the site.1

Furthermore, there should be a shop to sell the printing press about Sanamchandra 

Palace, such as books, postcards, brochures, etc., with easy content, in English, Thai, 

Japanese, and Chinese because they are main languages spoken in the world tourism 

language.  In addition, there should be stamp service because many visitors like to stamp the 

mark of where they have visited on their notebooks, and then collected them. So, 

Sanamchandra Palace should be designed by using its uniqueness in architecture so that the 

visitors can stamp and keep it as one of souvenirs. And there should be a corner for posting 

letters. 

- Postal station 

 If the Sanamchandra Palace gets a large number of visitors, it may be desirable to 

have a small postal station to sell stamps and accept the posting of mail and postcard. This 

postal should be located near the souvenir shop.

- Toilets 

 Toilets should be available and adequate number for men and women. In this case, it 

should be designed using the tourists profile in chapter 4 (The site analysis). The toilets should 

be located near the entrance and visitor orientation center for the visitors to rest before or after 

visit the palace. And the other location should be located at the row house close to the rest 

area. They can be located in that building to such adaptive use of building. And they should be 

located near the tourist route around the palace. 

 Public toilets should be clearly identified using standard international graphic 

symbols2. The donation box should be put in front of the toilets to collect money for the use of 

these facilities. This helps pay for their maintenance. 

- Transportation waiting stand and rental vehicle shop 

 This is a starting point to traveling in the Sanamchandra Palace. The suggested visitor 

service centre will control the use of vehicles as well as the number of visitors inside the 

palace. Since the use of big vehicles will be controlled, the surface of the road inside the 

palace can be reduced for the use of horse carriage, small tram and rickshaw or rental bicycle 

only.

                                                           
1 The ICOMOS International Committee on Cultural Tourism, 2nd ed., Cultural tourism; Tourism at world 

heritage site: The site manager’s handbook, (Madrid: The ICOMOS International Committee, 1994), 46. 
2 Ibid., 45. 
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 This point should be located near the visitor orientation centre as well as Ruen Phra 

Kantikeya House. The mindfulness visitors who passed the orientation program should start 

their visit at this point. 

2. Museum and interpretation zone (indicated in light blue, map:8)

A museum is a significant role of its own. When at its best, it can tell past history as 

well as the social fabric, economic factors etc. of the people and their community. 

Suzanne Keene said in her book of Managing conservation in museum. “Museum for 

the twenty-first century are meant to have a strongly educational role, to encourage their 

audience to be active and participative rather than passively receptive, to engage with their 

communities and work towards social inclusion”3

In this study, an attempt is made to set up the specific area of the museum and 

interpretation zone at the surrounding buildings around the Ganesha shrine. There are 12 

heritage buildings located in this area. 

The buildings of royal residence are; Bhiman Pathom, Apiromruedee, Vajareeromaya, 

Samakkeemukamataya. The group of royal houses are; Chalie mongkolasana, 

Marierajrattabanlang, Thub kaew, Thub Kwan. And two other high ranking royal officer’s 

residences are; Phra Nonthikan House and Un-known name building. And last group is the 

royal courtier’s residence no.1, 2 and 3. 

 Most of the royal buildings in the palace have been restored regularly. It is important 

to add economic benefits to each one, with a consideration to the original status of each 

building. According to the analysis of building significance in chapter 4 and the hierarchy 

traditions and the king status in Thai culture, the royal residence or royal house cannot be 

used as a residence of normal people, even in this present era. Not only of the building the 

proper status, but also the conservation legislation that should be taken on to account. For the 

lower ranking buildings, it is possible to add more public function, like restaurant or café or 

service functions. 

                                                           
3 Keen S., Managing conservation in museum, 2nd ed., (London: n.p., 2003), 12. 
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2.1 The current use of building in museum and interpretation zone
- The royal residence group 
 This group is comprises of 4 buildings, which are currently used as a temporary 

museum by the Bureau of the royal household. The collectors’ item at present were moved 

form everywhere such as the Grand Palace, the Dusit Palace, The Bang Pa In Palace and 

keeping here as the warehouse.  The collections are not associated to the history, place, the 

style, the period, and others context. Such as the set of Chinese armchair is display in the bed 

chamber room, the model of the southern fishy boat, call “Ko Rae” is display in the waiting 

room, etc. and there is no interpretation sign. It will create the misunderstanding to the visitors.

 On Saturday and Sunday at 09.00 a.m. and 13.00 a.m. there are the Thai traditional 

Dance showing on the corridor of the building, the staff set up the Thai traditional performance 

show, but the show was copying form the show of Vimanmek at Dusit palace.  And some 

show is not associated to the local history of Nakorn Pathom such as the “Lopburi’s 

Archeological Dance, Muay Thai, and the Ramayana. 

Figure 150: Lopburi’s Archeological Dance is showing on the terrace of Bhiman Pathom  
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Figure 151: The Ramayana performing dance on 
the corridor of Bhiman Pathom 

 
Figure 152: The Ramayana performing dance at 
the water side pavilion of Vimanmek Royal House, 
Dusit Palace. 

Figure 154: “Muay Thai” is showing at the water 
side pavilion of Vimanmek Royal House, Dusit 
Palace. 

Figure 153: “Muay Thai” is showing on the corridor 
of Bhiman Pathom 
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- Chalie Mongkonasna and Marie Rajrattabanlang Royal House  
This group of royal houses was turned into a museum displaying H.M. King Rama VI’s 

personal belongings as well as his related work. The technique of interpretation in this building 

is the periodic presentation.  The permanent exhibitions in this buildings was the replicate 

furniture in the style during the reign of H.M. King Rama the Sixth and display like it once 

looked like.  Because of the original furnitures were all but disappeared. It can make the 

visitor’s misunderstanding of the display, as there is no interpretative sign to give any 

explanation about that.   

However, interpretation signs are displayed inside a glass window with short 

description to each one and do not provide a good knowledge about each item. It’s important 

to bring in museum specialist to design the display it more attractively.  

- Thub Kaew Royal House 
The current use of this building is the official residence of a government officer. 

  
Figure 155: The bed chamber, replicate furniture 
from imagination of curator. 

Figure 156: The writing room is displaying the 
king’s working desk. 
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- Thub Kwan Royal House 
This royal house is a Thai traditional house and now exhibits some Wild Tiger Corps 

related things.  In the king bed room, there is a H.M. King Rama the Sixth’s statue and also 

display the replicated the furniture of the king.  They can only stand outside of the door and 

gaze at the exhibition inside. 

   

- Ruen Phra Nonthikan House 
The current use of this building is the official residence of the governor of Nakorn 

Pathom Province.

- Ruen Thub Charoen 
 The current use of this building is the institute for Western Thai Culture Study. It was 

set up after the restoration project of the building by Silpakorn University. The collections in 

this museum were donated by the people in this region. Assistance Professor Dr. Pibul 

Jinawat said “At that time this institute was created to promote the relationship between 

Silpakorn University and the local community for better understanding of their heritage, and it 

was a success for certain period. But after the first director of this institute4 was changed, the 

position of the institute was declining”5

                                                           
4 Associate Professor Dr.Vipa Kongka-nanta 
5 From the interviewing of Assistance professor Dr. Pibul Jinawat, faculty of Architecture, Silpakorn 

University. He was the vice president for planning and development of Silpakorn University at that time.

  
Figure 157: King Rama the sixth’s statue is placed 
in the king bed room. 

Figure 158: The replicated furniture is displayed in 
the room. 
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- The Courtier Residence no. 1, 2 and 3 
 This group of buildings is located near the southern moat. The Courtier Residence 

no.1 has already restored by Silpakorn University.  Courtier Residence no. 2 and 3 are 

abandoned. All of courtier residences are belonged to the Bureau of royal household. 

2.2 The development of interpretation program 

2.2.1 Circulation  
In this study, it is proposed that the circulations of tourism route are to be set 

up as the tools to complement the interpretation program. It should be separated into 

2 routes (See map: 9) as follows;

   1. Local community route

   2. Tourism route

 The priority should be given for local light vehicles only (bicycle, motorcycle) 

to pass the center of the Sanamchandra Palace. It is for the building’s protection and 

also the tourists safeguard. 

  Since the use of big vehicles will be controlled, the surface of road inside the 

palace can be reduced for the use of horse carriage, small tramcar and rickshaw only. 

Another possibly road route is from the recreation area, which is on the east of the 

palace. The gate boundary for car should be set between the recreation area and the 

inner palace area. However, it is available for people to get into the site by walking.    

For the tourism route, it should be started from the visitor service zone. All 

heavy vehicles should be parked at the providing car park at the visitor service zone. 

After the visitors buy the ticket and oriented. They will get the sticker to stick on their 

coat. From the transportation stand, they can get around the palace by tramcar.   

The tramcar should be running into 2 routes, they are: the first route is the 

Sanamchandra Palace’s route it should be loop running around the palace, to linking 

the several part of palace. Second route is the shuttle tramcar to connecting 

Sanamchandra Palace’s visitor service centre to other place such as the Nakorn 

Pathom Train station, Sanamchandra Palace Train Station and Phra Pathom Chedi 

etc.

For train use, the renovation of Sanamchandra Palace train station is needed 

and should be designed in related architectural style. Visitors who come by train will 

need to use provided transports at this point. With a certain schedule of the train, it will 

be possible to know the rough number of visitors in each period of a day. 
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At the transportation stand, it should be provided with the vehicle rental shop 

and providing several type of vehicles for the visitor such as the bicycle, the horse 

carriage, the tricycle rickshaw.  

 

Figure 159: The Dusit Palace’s tramcar 
Bangkok, Thailand. 

  

Figure 160: The shuttle bus of the Sentosa 
theme park, Singapore 

Figure 161, 162 and 163: Other light vehicles are appropriate for the cultural tourism. 

 
 
 
 

 
 
 
 

 
 



The Orientation Centre of Sanamchandra Palace
(Ruen Phra Kantikeya)

The Nakorn Pathom's history and related contexts

(Ruen Phra Nonthikan)

- Nakorn Pathom; the center of Davaravati Kingdom
- Phra Pathom Chedi; the great pagoda of the world
- The relationship between Nakorn Pathom and the Chakri Dynasty
- Birth of Sanamchandra Palace
- Nakorn Pathom in present day
- Use of Ruen Phra Nonthikan House;  from the past until present

King Vajiravudth's bibliography
(Ruen Phra Maha Dhiraraj-jao)

- The royal birth
- Siam in 112 R.E.
- Education of the royal children
- Royal tonsure ceremony and investiture
- Studies in European countries
- Heir to the throne
- Royal ordination
- The coronation of King Vajiravudh
- Royal activities"

- Royal activities in support of Buddhism
- Royal activities concerning education
- Royal activities in the arm force and Wild Tiger Crop.
- Domestic and Oversea travel

- Royal demise

(Un-Known Name House)

King Rama the Sixth's literature and artistic talent

(Charliemongkolasna and Marie Rajrattabanlang)

- The architectural style of Chaliemongkolasana Royal House
- The story of My Friend Jalet and Mittara Teah
- The use of building from past until present and interior decoration 
   of building 
- Yalae; the king counted as only his best friend and more faithful than
  any of his human friends
- The masculine characteristic of Chaliemongkolasana and the 
  tenderness characteristic of Marierajratta banlang
- Pont and Paul; the bridge over the obstacle
- Marie; who met and missed the love in the same time  

King Rama the sixth and his nationalism and 
Thai traditional house museum

(Thub Kwan Royal House)

- Return to Siam more Siamese than when he left
- Thai ways of living
- Understanding the structure of Thai traditional house
- Chadra Tree;  the significant tree of the palace

King Rama the Sixth and his Wild Tiger Corps
(Thub Kaew Royal House)

King Rama the Sixth and his plays
and

Chao Phraya Ramrakob; who was the closer
chamberlain of King Rama the Sixth

(Thub Charoen House)

King Rama the Sixth and his palace life

(Bhiman Pathom Royal Residence)

- Bhiman Pathom: the first royal permanent residence of Sanamchandra 
  Palace
- The sacred place of Sanamchadra palace and Nakorn Pathom Province
- The realistic style of mural painting in Buddha image's room
- The king's bed chamber
- The European style bath room
- The dressing room
- The king's library
- The dinning room
- The architectural styles of Sanamchandra Palace"

- The cultural landscape of Sanamchandra Palace"
- The several styles of architecture"
- The symbolic in Thai traditional architecture"
- The suitable design to the tropical climate"
- The Gingerbread elaborate woodcarving decoration"
- The king's inspiration reflected in architecture 

- The miracle of Phra Pathom Chedi and Patihariya Dhatsanaiya Royal
  Pavilion

Understanding Thai traditional architecture
(Vajareeromaya Royal Residences)

- Return to Siam more Siamese than when he left
- Thai ways of living
- Understanding the structure of Thai traditional house
- Chadra Tree;  the significant tree of the palace

The library of King Rama the Sixth's authored books
(Apiromruedee Royal Residences)

Cutural audience hall
(Samakkeemakamataya)

Main Interpretation Program

Supporting  Interpretation Program
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2.2.2 Exhibition and Interpretation Program 
- Ruen Phra Nonthikan 

Ruen Phra Nonthikan should be the first destination, after the visitor get on 

tramcar from the transportation stand in front of The Orientation Centre of 

Sanamchandra Palace. There should be concept of adaptive reuse of building, and add 

the new function to this building.

This building is a large house with area of 400 square meter, there are 8 rooms 

surrounding by veranda.  

The thematic of this house should be “The Nakorn Pathom’s history and 
related contexts” to providing the information to be transfer and will create the visitor’s 

proper understanding of the related contexts and issues of Sanamchandra Palace.   

The exhibitions should contain the contexts as followings: 

- “Nakorn Pathom; the center of Davaravati Kingdom” 

- “Phra Pathom Chedi; the great pagoda of the world” 

- “The relationship between Nakorn Pathom and the Chakri Dynasty”  

- “Birth of Sanamchandra Palace” 

- “Nakorn Pathom in the present day” 

- “Use of Ruen Phra Nonthikan House; from the past until present” 

The type of presentation should use the information board presentation, model 

presentation and diorama presentation. These types of interpretation technique are the 

concept of the museum’s place in the 21st century.  The concept is beyond being a 

keeping place of collections or a storehouse of treasures. The museum of the future will 

be a “storehouse of idea” 6

                                                           
6 Museum of Victoria, Museum of Victoria at Carlton; Architectural Preliminary Brief,  (Victoria: n.p., 1994), 45. 
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Figure 165 and 166: The information board presentation. The exhibition of Thai’s history, National Museum 
of Bangkok. 

Figure 167: The model presentation. The exhibition of Lanna’s principle pagodas, The Art and Cultural Center 
of Chiang Mai 

 
 Figure 168, 169 and 170: The diorama presentation. (From left to right) The first is the permanent exhibition 
of Art and Cultural Centre Chiang Mai, the second is in the Nation Museum of Bangkok, the third is in the 
Ayudhaya’s Historical Study Centre. 
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- Un-Known Name House 
The history of this building is un-cleared.  It is located close to the Rajadamri 

Road and close to the southern moat. From the front poach of the house, can pay 

respect to the King Rama the Sixth’s monument. 

The author would like to suggest the name of this house as “Ruen Phra Raj 
Pravati Phra Maha Dthiraraj-jao (The learned king’s biography)”.

The thematic of this house should be the “King Vajiravudth’s biography”.

The exhibition should cover all the important proceedings of his life, form his birth day 

until ascending the throne. 

The exhibitions should contain the contexts as following: 

- “The royal birth” 

- “Siam in 112 R.E.” 

- “Education of the royal children”  

- “Royal tonsure ceremony and investiture” 

- “Studies in European countries” 

- “Heir to the throne” 

- “Royal ordination” 

- “The coronation of King Vajiravudh” 

- “Royal activities” 
- Royal activities in support of Buddhism 
- Royal activities concerning education 
- Royal activities in the arm force and Wild Tiger Crop. 
- Domestic and Oversea travel 

- “Royal demise” 
- Etc.
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- Charliemongkolasana and Marie Rajrattabanlang Royal house  
In this study, the author would like to suggest the museum development plan 

because inside these buildings still have the exhibition.  The exhibition should be use 

the theme of “King Rama the Sixth‘s literature and artistic talent”, in particularly the 

story of “My friend Jalet” or “Mittara Teah (True Friend)” 

The replicate bed chamber should be move and setup as the new display at 

Bhiman Pathom Royal Residence. But can still keep the writing desk for interpret his 

writing.

The new exhibition should be interpretative of H.M. King Rama the Sixth and his 

talents in term of transferring the intangible value of literature to be the tangible value of 

architecture by his romantic inspiration. And also the significance and uniqueness style 

of architecture of these two buildings. The other story that should be interpreted to the 

visitor is the story of the dog, “Yalae” who is considered be the king to be more faithful 

than any of his human friends. 

The messages should contain the contexts as following:

- “The architectural style of Chaliemongkolasana Royal House”  
   The context should contain the physical information and the 

significance of the building. It should be interpreted with the informative 

sign, located outside the building, at the point that one can see the 

whole of building.

- “The story of My Friend Jalet and Mittara Teah”  
 This message should explain by interpretative staffs as the 

interpretation technique. The staffs should be well trained and smart for 

solving problem. And should be able to explain to the visitors before go 

up stairs.  

- “The use of building from past until present and interior 
decoration of building”  

   This message should be explained, when tourists passing by 

the important room or gracefully decorated point.  Such as the main 

stair case, the bath room, the mosaic paving, etc. 

- “Yalae; the king counted as only his best friend and more faithful 
than any of his human friends”  

   This message should be explained, when passing by the 

second floor’s main windows, that one can see the Yalea’s statue.  
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- “The masculine characteristic of Chaliemongkolasana and the 
faminine of Marierajrattabanlang” 

   This message should be explain, when the visitors stop and 

looking to the Marierajrattabanlang from the rear veranda of 

Chaliemongkolasana. 

Figure 171: Yalae’ statue a view looking from 
the second floor of Chaliemongkolasana 

Figure 172: The tenderness characteristic. 
A view looking from Chaliemongkolasana 

  

Figure 173: “De Pont” the covered corridor 
over the southern moat 

Figure 174: The masculine characteristic. A 
view looking from Marierajrattabanlang 
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- “Pont and Paul; the bridge over the obstacle”
   This message should be explained, when the visitors walking 

across the moat inside the covered corridor. 

- “Marie; who met and missed the love in the same time”

   This message should be explained, when the visitors arrived 

at the Marierajrattabanlang Royal House. 

The specific management of cleaning program of these buildings  
  Currently, the staffs ask the visitor to take of their shoes and place in 

the shoes box at Chaliemongkolasana Royal House.  After their visit to the 

Marierajrattabanlang Royal House, the visitors have to come back to the 

entrance building. It is the big obstacle to manage the tourism route and can 

create the bad temper to the visitors. 

  In this case, the author would like to suggest 2 ways of solving this 

problem, they are; 

- The first way, there should be plastic bag available for the visitors 

to put their shoes in the bag and take it with them. And give it back to the staff 

after visit Marierajrattabanlang.  

- The second way, one could use the specific shoes covering made 

as the “Yalea’s feet” and called the “Puffy Feet” or “Tao Pui” in Thai. The visitors 

do not leave their shoes at all. They can ware their shoes inside the “puffy feet”. 

And give it back to the staff after visit Marierajrattabanlang. This is another step 

for interpretation. 

- Thub Kwan Royal House 
This complex building is a Thai traditional house and now exhibits some “Wild

Tiger Corps” related things. This doesn’t express the value or association of this 

building at all as this complex building is honoured as the most perfect Thai traditional 

house. 

In this study, the author would like to suggest the development program to turn 

this museum into a “King Rama the sixth and his nationalism and Thai traditional 
house museum”.

King Rama the Sixth gave a speech, on his first day of attaining the crown 

prince title while he was studying in England. That “When I return to Siam. I will be more 

Siamese than when I left”.
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 The exhibitions should contain the contexts as following: 

- “Return to Siam more Siamese than when he left” 
 This exhibition should display the Nationalism idea of King Rama the 

Sixth.

- “Thai ways of living” 
   The exhibition should display the Thai way of living, local 

wisdom, believe, religion, etc. The author would like to suggest, that some 

collections that associated to the dairy of life should be moved, such as the 

kitchen’s equipment, etc. from Ruen Thub Charoen, to be display here. 

And should be decorate and setting environment as lively house, such as 

setting the fruits and vegetable in the basket, lighting in the brazier as 

ignite charcoal, etc. 

- “Understanding the structure of Thai traditional house” 
    It should be interpreted about the structure of Thai traditional 

house. In this new interpretation, it will assist in conserving the building’s 

condition and fully use its structure for educational benefit. 

- “Chadra Tree; the significant tree of the palace” 
   In the middle of the open patio stands a large shady Chandra 

tree, which is a symbol of this palace. There are a number of Thai plants in 

and around the house. It should be interpreted by interpretative staffs.  

- Thub Kaew Royal House 
During the reign of H.M. King Rama the Sixth, this building was served as the 

Headquarter of the Wild Tigers’ Royal Guards, during the military’s exercises in 

Sanamchadra Palace. 

This building should be exhibits in the thematic of “King Rama the Sixth and his 
Wild Tiger Corps” to display the related contexts of Wild Tiger Crop, such as the 

ancient photo, equipment, weapon, etc.  

- Thub Charoen House
Tab Charoen House is a large house and located in the magnificence landscape. 

In reign of H.M. king Rama the Sixth. This building was the residence of Chao Phraya 

Ramrakob, the head of the royal page. There is a large central hall used as the guest 

hall, some times adapted to be a drama hall and the other general function rooms.
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This building should exhibits the 2 themes, the first is “King Rama the Sixth and 
his plays”. The second is “Chao Phraya Ramrakob; who was the closest 
chamberlain of King Rama the Sixth” 

The current exhibitions is belonging to the Silpakorn University, should be moved 

and display in the replicated houses of Art and Cultural Centre Commemorating of 6th

Cycle Birthday Anniversary of His Majesty the King Bhumiphol. 

- Bhiman Pathom Royal Residence 
  The them of exhibition in this building should be the “King Rama the Sixth 
and his palace life” to providing the information, and transfer that will create the 

visitor’s better understanding of the related contexts and issues concerning the H.M. 

King Rama the Sixth and the Sanamchandra Palace.   

  First of all, this building should be improved some of its physical features in 

adaptation for the support of the visitors. According to plan number 4, the room 

number 12 should be adapted to be the toilets and shoes keeping room. The room 

number 13 should be adapted to be the self-service cafeteria. The room number 14 

should be rest area. 

  The room number 3, 4, 5, 6, 7, and 8 should be used for the museum facilities 

room. Such as the collection storage, museum office, staff room, etc. 

The interpretation plan should contain the contexts as following: 

- “Bhiman Pathom: the first royal permanent residence of 
Sanamchandra Palace” 
  This message should be interpreted at the waiting room, 

(indicated in room number 2) the audio-visual presentation and the 

interpretative staff could be used to convey the ménage 

- “The sacred place of Sanamchadra palace and Nakorn Pathom 
Province” 

   In the prayer room, the replicated writing desk should be 

moved to display in the king’s library (indicate in room number 24)

   This message should be interpreted to the visitors when they 

arrived the prayer room (indicate in room number 18), the staff should 

describe the message by asking the visitor to pay homage to the Buddha 

Image (If they are Buddhism)  inside the Buddha image’s room, call 

“Hong Phra Jao”  (indicate in room number 19)
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 Later the interpretative Staff should ask the visitors to standing at the 

balcony of the Prayer Room (indicate in room number 17) and see the 

cultural landscape of Sanamchandra Palace. From this point one can see 

that the Ganesha Shrine and the Phra Pathom Chedi are in one straight 

line. In fact one devote praying in the prayer room can pay homage to 

these three much-revered objects at the same time. 
   

- “The realistic style of mural painting in Buddha image’s room” 
   This exhibition should display the duplicate picture of the 

mural painting inside the Buddha image’s room. And exhibit in the room 

number 20. Because inside the room is the sacred area, the visitors 

cannot enter the room. 

   The display should be the permanent exhibition with 

replications all of the contexts in that room, such as creating the 

hexagonal wall as the shape of that room and print all of the photos of 

mural painting on the wall. 

- “The king’s bed chamber” 
   In the king’s bedchamber room call “Hong Banthom”

(indicated in room Number 22). The exhibition should be using the 

concept of the periodic presentation. The display should be replicated the 

old furnitures that related to the King Rama the Sixth period. And the bed 

chamber that moved from Chaliemongkolasana Royal House should be 

placed in this room. It should interpret all of the replicated furniture with 

small signs to showing the visitors for the right understanding. 

- “The European style bath room” 
    This room call “Hong Srong” mean the bath room. (Indicated 

in room Number 21) It is located near the king’s bedchamber room. This 

is the only room that the furniture and equipment of the period are still 

intact. In This room, there existed the original toilet equipment, mostly 

imported from England. 

    The exhibition should be periodic presentation with sets of 

things and belongings for bathing such as the bath towel, toilet carpet, 

etc. of the same period, if possible. 

- “The dressing room” 
    The king’s dressing room called “Hong Phu-sa”. (Indicated 

in room number 23) It should display the king’s suite, wild tiger crop 

uniform, etc. 
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- “The king’s library” 
    The king’s library called “Hong Bannakom”. (Indicated in 

room Number 24) The display should set the book cabinets and 

contained the books of H.M. King Rama the sixth. The center of the 

room should be placed the writing desk that move from the prayer 

room.

    On the writing desk should set the books of King Rama the 

Sixth and the writing equipment such as the wooden pencils, the paper. 

And the chair should be set up like the king just leaved from the desk. 

- “The dinning room” 
  The king’s dining room called “Hong Sa-voey”. (Indicated in 

room Number 25) the display should be consisted of European style 

dinning table with sets of the dinner equipment and complimentary on 

the table such as the dishes, glasses, spoons, knives, napkins, flower 

vest, candle stick, etc. 

  It should be using the concept of environmental setting as the 

tool of interpretation, such as ignited candle. The display should put the 

fiber doll on the chair as the chamberlain, who is waiting for consisted of 

the king during a dinner that was hosted by him. At the corner of the 

room should be put the waiter’s fiber doll and carrying the vine bottle.  

Figure 175 and 176: The environment setting presentation concept. The exhibition of Lanna’s way of 
living, The Art and Cultural Centre of Chiang Mai 
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- “The architectural styles of Sanamchandra Palace” 
  The exhibition of architectural style of Sanamchandra Palace 

should be displayed at the room number 31. This room is a large 

reception hall connecting to the corridor and open air terrace.  Form this 

point one can see the panoramic view of the Sanachandra Palace’s 

cultural landscape. The exhibition should use the information board and 

the model presentation. At the center of the room, should be put the 

model of the cultural landscape of the Sanamchandra Palace and 

model of heritage buildings. The interpretation sign should give more 

details of architecture. 

The exhibitions should contain the contexts as following: 

- “The cultural landscape of Sanamchandra Palace” 
- “The several styles of architecture” 
- “The symbolic in Thai traditional architecture” 
- “The suitable design to the tropical climate” 
- “The Gingerbread elaborate woodcarving decoration” 
- “The king’s inspiration reflected in architecture such as the 

inspiration from the literature, believe, phenomena” 

- “The miracle of Phra Pathom Chedi and Patihariya Dhatsanaiya 
Royal Pavilion” 
  On the terrace at the north wing of Bhiman Pathom Royal 

Residence in the reign of H.M. King Rama the Sixth, there was a small 

royal pavilion, named Patihariya Dhatsanaiya Royal Pavilion. It was 

built after King Rama the Sixth had seen the miracle of Pathom Chedi in 

1909 and 1914. After the reign of H.M. King Rama the Sixth, this 

pavilion was moved to the National Museum of Bangkok.  

  Patihariya Dhatsanaiya Royal Pavilion should be moved back 

to its original position. However, it needed the collaboration and patient 

negotiation between the Bureau of royal household and the Fine art 

department. 

  If it not possible to move it back, the replicate pavilion should 

be place at the same location. 

 The message should be interpreted of the impression of H.M. 

King Rama the Sixth after he had seen the miracle of Phra Pathom 

Chedi twice. 
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- Vajareeromaya Royal Residence 
  Vajareeromaya Royal Residence was built in the Thai traditional style. The 

decoration is in the Thai ornamental style the same as the decoration of buildings in 

the grand palace. 

- “Understanding Thai traditional architecture” 
 Thai architecture is the complicate to study and understand. This 

message should be interpreted to the architectural style, the decoration, 

the material, the symbolic, the architectural hierarchy, etc. 

- Apiromruedee Royal Residences 
- “The library of King Rama the Sixth’s authored books” 

Apiromruedee Royal Residences is connected to the Bhiman Pathom 

Royal Residence with the corridor. There are 6 rooms, indicated in room 

number 9, 10, 11, 28, 29, and 30.  

 In this study, the author would like to propose to put the new function 

of these rooms as the King Rama the Sixth’s library, gathering his art and 

literary works. The visitor can rest in this library and read some of the 

books. It is another step for interpretation. 

Figure 177: The terrace at the north wing 
of Bhimanpathom Royal Residence 

Figure 178: The simulate photo of Patihariya 
Dhatsanaiya Royal Pavilion on the terrace. 
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- Samakkeemukamataya Royal Audience Hall 
 Samakkeemukmataya Royal Audience Hall was built in the Thai traditional 

style. The hall was used for the king’s official administrative duties as the throne hall 

and enshrined the royal tire umbrella. Once served for the royal banquet, and a 

theater for drama performance.  

It was designed to be a theatre in a hall style that reflects the rise of drama 

and literature in King Rama VI period. The new function of this Throne Hall group 

should be under the same theme. 

For this building with its hall structure, it can be set as a theatre, showing 

Khon, traditional dance, and drama of H.M. King Rama VI. And other cultural show 

should not be similar to the show of Dusit Palace.  It will be better if the show should 

be created from the cultural root of Nakorn Pathom, such as The Davaravati 

archaeological dance, Thai Song Dum cultural activity, and etc. 

  The cultural show should be played every Saturday and Sunday at 10.00 and 

14.00 a.m. 

2.2.3 Maps
 The Sanamachadra palace’s map can be classified in 2 types. First, is the location 

map, showing the whole palace. Second, is the tourism route. The map should be put around 

the palace and tell specific location of visitor “where they stand in the palace”.

 The map of the palace can be put on the board and the interpretative printed materials 

such as manual book, the leaflet and the brochure. 

Figure 179: The location map of Sentosa theme 
park, Singapore. 

Figure 180: The Singapore National University’s map 
showing  the several bus routes in the campus.  It is 
located at the bus stand.
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2.2.4 Signs 
There are 4 kinds of suggestion for this palace. The first sign is the interpretative sign, 

the second is the informative sign, the third is the directional sign and the last one is the 

regulatory sign7.

The design guild lines are:
- The design of signs using around the palace will be related to the architectural 

style of the palace building. Despite the differences of each building style, the 

design will aim to a general style of architecture which always find in mixed Thai 

and Western buildings. 

- The direction and regulatory sign should be use the international symbol for 

universal understanding. 

- The language of the signs will be in Thai and English language with consideration 

of disabled visitors. For other language-speaking visitors, specific language 

brochures will be provided. The text in each sign has to be brief, interesting and 

apply to all age audience, not specific to any certain group. The sign is included 

map of the whole area and in each section of the palace, located where is easy to 

notice.

- The regularity sign should be use the polite message and give the cause of asking 

in the message.8

- The sign should design in the same standard in term of font, color, text point, 

pattern, style, etc. 

- The sign should be placed at the easy looking location or the accessibility location 

that the large number of visitor passing by. 

2.2.5 The printed materials 
The printed materials are the several kind of publication are; brochures, leaflets, 

manual books, maps, exhibition catalogues, catalogue of the collections, postcard, poster, 

teacher pack, etc.9

   The brochure will be handed in together with the ticket. It will be short interpretative 

information, including route map and description of each building. In addition to the brochure, 

                                                           
7 The forest research centre, Faculty of forest, Kasetsart University, The manual book of development and 

design the facilities of eco-tourism attraction, (Bangkok: n.p., 1998), 83-85. 
8 Ibid., 85. 
9 Meejul J., The power point presentation of Museum’s contexts and issues, semester 2, academic year 

2003, the international Program in Architectural Heritage Management and Tourism, Silpakorn University. 
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more detailed manual book, picture book, illustration book as well as postcards will be for sale, 

for interested visitors. 

2.2.6 The interpretative staff
The interpretative staff is very important for the complicate information and needed 

to interpret in two way communications. The staff should be well trained with over all related 

contexts. They should be stationed in the exhibition room that they have to interpret. 

Interpretative staff is a good way to create the right understanding of the visitors, and more 

attractive to the visitors than other ways.   

2.2.7 Interpretative Medias
 Inside museum building, the digital equipment will be added, including visual and 

audio access, self access data and interactive media, the kiosk machine. The technology can 

be created to gain good impression of visitors and make the museum more colourful. And 

some times it can be with the two way communications. 

3. Contemporary exhibition zone (indicated in light brown, map:8)

For the contemporary exhibition zone, the south area of the Marierajrattabanlang 

Royal House should be used. There are 3 heritage buildings, namely Ruen Phra Supalaksa, 

Ruen Chaotee and Un-known name row house no.1 are scattered with new adjacent 

buildings. The new buildings are not associated to the history of H.M King Rama the Sixth. 

Their architectural styles are totally contrasted to the heritage buildings. The author would like 

to propose a demolition of those new individual buildings. And keep the new row house for 

multifunctional use. But some adaptations of physical feature are needed for harmonizing to 

the surrounding environment. 

The buildings in this zone are of the moderate significance and the history is not 

cleared. In this case, inside the buildings should be adapted to facilitate the display rotation. It 

should take loan of the related exhibition of King Rama the Sixth, such as the King Rama the 

Sixth’s talented cartoon drawings. His mocking cartoon is currently kept at Chao Fa National 

Art Gallery, etc. the drawing should be displayed to maximize their effect. 

The contemporary exhibition will create the lively style for the museum and attractive 

to visitors. It may promote the revisit of tourists. 
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4. Tourist accommodation zone (indicated in orange, map:8)

The visitors who travel to the cultural heritage sites require the provision of range of 

accommodations, from the luxury hotels to camping ground. Planning, financing, developing, 

operating and maintaining can be complex, expensive, distracting and time consuming 

administrative responsibility.10

 This assigned area is to be located away from the other zone. There are 8 heritage 

buildings, namely, Ruen Phra Thoranee, Canteen, Thai kitchen, European kitchen, Un-known 

name row house no.2, Electrical and water pump house, Electrical officer resident, Royal page 

resident. According to level of significance analysis in chapter 4, buildings in this area are of 

low significance. Therefore, they should be allocated adaptive reuse as the tourism 

accommodations. 

    

5. Sanamchandra Palace Conservation Cetre (indicated in magenta, map:8) 

This area is located on the small islet north-east of the Samakkeemukamataya Royal 

Audience Hall and connecting to the main land with wooden bridge. There are 2 heritage 

buildings, i.e. Ruen Phra Thanesavara and the Arsenal Depot. Ruen Phra Thanesavara 

should be adapted reuse for the exhibition of Sanamchandra Palace’s conservation project. 

The arsenal depot should be adapted for the archive with collection of the related information 

of conservation project. 

6. Office of the bureau of royal household (indicated in yellow, map:8) 

This area is located on northeast of Sanamchadra Palace. In this area there are two 

heritage buildings surrounded with new scattering adjacent buildings. These new buildings are 

the individual residence of government officers. The architectural style is totally contrasted to 

the heritage building.   

This zone should be used as the administrative zone. The heritage building should be 

adapted used for accommodation of the special guest, and demolition of some buildings that 

built closed to the heritage buildings is called for. The remainder buildings should be adapted 

and use for the staff’s residences. 

                                                           
10

 The ICOMOS International Committee on Cultural Tourism, 2nd ed., International Cultural Tourism 

Charter: Principle Guideline for Managing Tourism at Places of Cultural and Heritage significance, (Madrid: World 
tourism organization, 1994),  43. 
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7. Nakorn Pathom recreation zone (indicated in pink, map:8) 

The layout of this area of Sanamachandra Palace is similar to the Grand Palace and 

Sanamluang layout, which is believed to be a royal traditional setting. This area covers the big 

ground behind the sacred place that is on the east of Sanamchandra Palace through the 

eastern moat and some recreation buildings, including sports complex, zoo and fun-park do 

not provide a connection in architectural style to the existing palace buildings. There is a road 

boundary separated this area out of the first 5 units. 

At present, there are vendors around this area. Some point of view of somebody. It 

created bad vision and also difficult in cleanness control moving this activity out of the palace 

is must.   

According to the concept of cultural tourism for sustain life. The local community must 

have right to participate with their heritage. And it will create the lively atmosphere for the 

heritage site.    As for the suggested plan of adding function into each building, there will be 

café, restaurant and other shops in the museum building. Therefore, there is no need of street 

vendors around these sections. Some part of the courtier buildings should be adapted into a 

market, which will be a permanent stall for the street vendors. However, for the public 

restaurant and market zone in the recreation area, they reflect the local culture of people and 

linkage with community, which shouldn’t be removed but need to be under hygienic control. 

The parking lot of this zone should be located near the Naresavara bridge. The local 

people who come to rest in Sanamchandra Palace should parking their car in this parking lot. 

� The demolition of buildings (Map: 9) 

After the end of H.M. King Rama the Sixth period in 1915, and the administrative 

reformation during H.M. King Rama the Seventh, Sanamchandra Palace was abandoned and 

taken over by the successive governments, Silpakorn University and some private lessees.  

The government used the royal building as the city hall office. Others buildings was 

served as the residences of the government officers. But the heritage houses are not enough 

to the large number of government officers. The government built more houses to serve the 

officers as are indicated in red and dark blue in map 9 (Red is the buildings should be 

demolished and dark blue is he building should be adapted for multi-function purpose). 

  At present, these added houses were abandoned. Because the officers were moved 

out and live in the new residences. Hence, it should be demolished especially some building 

that located close to the heritage buildings. The buildings should be demolished are indicated 

in red in map 9. This newly created open space will support the open air activities of Nakorn 

Pathom people.  
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� The adaptation of buildings
The some added building should be adapted for the multi function use, such as the 

buildings in the Nakorn Pathom Recreation Zone. The buildings are in contrast styles and still 

in use. This group of buildings should be continuing its use but renovation of the building 

material into related style should be encouraged. For instance, the roof should be covered by 

square row tiles, similar to the ancient style. The colour theme should be set in one standard 

colour. 

� Street Furniture 
Each of the street furniture in the palace is in various kind and styles. It is important to 

design a standard pattern, which link to the architecture of the palace building and should 

apply to each group of street furniture, which are: 

- Bench: The benches located around the palace are in various styles; marble, 

concrete, iron cast. They should all changed into an iron cast style, which is 

applicable to Western style and not contrasting to the whole setting. 

- Lamp post: The lamp post in each part of the palace, even though some on the 

opposite side of the road are in different style. The design of lamp post should 

relate to the design of bench. 

- Rubbish Bin: Currently, plastic bins are being used around the palace. The design 

of the bin should consider of the overall hygiene and cleaning convenience, as well 

as the style connection to other street furniture. 

- Signs: There are 2 kinds of signs using in the palace; road sign and interpretative 

sign. The road signs are not in unique style, but similar to elsewhere in the country. 

They should be specially designed to enhance the identity of the place by using a 

unique symbol or style. The interpretative sign of each building can be in the same 

style of that building; however, the general interpretative sign like map, should be 

in a standard design. 

- Fence: Most of the fence in front of the Officers and Courtier group of buildings are 

in same standard style, which doesn’t need big renovation work. However, the 

fence in and around the recreation area that are built in new style, should be 

changed to match with the buildings and other street furniture. 

- Lighting Design: Apart from the street light, lighting at each building is important 

in enhancing the aesthetic value of the fabrics. It is also important to bring in 

lighting designer. 
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 Apart from the above street furniture, there are also other furnitures like phone booth, 

postal box as well as small plants bowl that are required to have related style to the whole 

landscape. 

 

� Tourism strategies and promotions 

1. Purpose the recreation zone of Sanamchandra Palace to be “The Green Heart 
of Nakorn Pathom”. The local community must have the right to use this 

palace for recreation and learn as their legacy.  

Stakeholder  
- The bureau of royal household 

- The royal property bureau 

- Municipality of Nakorn pathom 

- Silpakorn university 

- Related government 

- Local community 

2. Purpose “The Free Bio Hazard Zone” inside the palace should be use the 

friendly environment vehicle in side the palace. 

Stakeholder
- The bureau of royal household 

- The royal property bureau 

- Municipality of Nakorn pathom 

- Silpakorn university 

- Related government 

- Local community 

3. Purpose the contribution from the local community to understanding the value 

and protecting their architectural heritage as a legacy of their community. 

Stakeholder
- The bureau of royal household 

- The royal property bureau 

- Municipality of Nakorn pathom 

- Silpakorn university 

- The schools in Nakorn Pathom 

- Related government 

- Local community 
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4. Set up the alliance program with the other tourism attractions in Nakorn Pathom 

Stakeholder
- The bureau of royal household 

- Tourism authority of Thailand; Central, region 1 

- Municipality of Nakorn pathom 

- Wat Phra Pathom Chedi Varavihara 

- National museum of Nakorn Pathom 

- Samparn garden 

- Thai wax doll museum 

- Samparn crocodile farm 

- Related government 

- Nakorn Pathom tourism enterprise club 

- Nakorn Pathom tourist’s accommodation enterprise club 

- Local community 

5. Set up the tourism promotion campaign to visit the museum in Nakorn Pathom 

as a “Five museums in one destination”, that can pull all the museums in 

Nakorn Pathom to joint the campaign.  

Stakeholder
- Sanamchandra palace museum 

- Museum of Nakorn Pathom 

- Thai wax doll museum 

- Phrapudhvithinayok’s museum 

- Ban Lan Laem’s thai farmer museum 

- Wat Ta Pud‘s folk museum. 

- Nakorn Pathom’s museum’s lover club 

- Tourism authority of Thailand, Central, region 1 

6. Set up the tourism promotion campaign to visit the palaces “Fourth palaces, 
one ticket”. There are the Grand Palace, Dusit Palace, Bang Pa In Palace and 

Sanamchandra Palace. It should increase the price for make motivation to the 

visitors. 

Stakeholder
- The bureau of royal household 

- Sanamchandra Palace  

- Grand Palace 

- Dusit Palace 

- Bang Pa In Palace 

 
 
 
 

 
 
 
 

 
 



 142

7. Set up the tourism promotion campaign to visit the palaces of King Rama the 

Sixth “Three palaces of Learned King” there are Phyathai Palace, Dusit 

Palace and Sanamchandra Palace, and it should increase the price for make 

motivation to the visitors. 

Stakeholder
- The bureau of royal household (Sanamchandra Palace)

- The Marigadayavan Summer Palace Foundation  (Marigadayavan 

Summer Palace)

- The Kon Rak Vang Club (Phayathai Palace)

8. Set up the tourism promotion campaign to visit the palaces of King Rama the 

Sixth “The Palaces of Western Region” there are Sanamchandra Palace, 

Marigadayavan Summer Palace, Phra Nakorn-kiri and Phra Ram-raja-nivest.      

It should create the packet program and decrese   

Stakeholder
- The bureau of royal household (Sanamchandra Palace)

- The Marigadayavan Summer Palace Foundation (Marigadayavan 

Sumer Palace)

- Fine Art Department (Phra Nakorn Kiri)

- Dusit Palace 

- Bang Pa In Palace 

9. Set up the alliance program with The Train Authority of Thailand to create the 

tourism program to visit the Sanamchadra palace as the program of “Following 
The  King’s Trail”

Stakeholder
- The bureau of royal household 

- Sanamchandra Palace  

- Train authority of Thailand 

- Tourism authority of Thailand, Central, region 1 

10. Set up the alliance program with Silpakorn University such as the Art exhibition, 

product exhibition, etc. Because it already has the main auditorium of Silpakorn 

University can serve the event or exhibition. 

Stakeholder
- The bureau of royal household 

- The royal property bureau 

- Silpakorn University 

- Related government 
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11. Set up the alliance program with Department of Drama, Faculty of Art. To create 

the cultural show in the theme of King Rama the Sixth’s plays. 

Stakeholder
- The bureau of royal household 

- The royal property bureau 

- Silpakorn University 

- Related government 

12. Promotion to “Mindful Visitors”, especially the ones from developed countries, 

who, realize and consider the important of cultural heritage. 

Stakeholder
- The bureau of royal household 

- Sanmachandra Palace 

- International markets promote department, Tourism authority of 

Thailand 

13. Promotion to “Revisit Tourist”, that is motivate the visitors to visits Nakorn 

Pathom province again, not only visit to Sanamchandra Palace. But use 

Sanamchadra Palace as the information center of Nakorn Pathom and the 

accommodation. 

Stakeholder
- The bureau of royal household 

- Sanamchandra Palace 

- International markets promote department, Tourism authority of 

Thailand 

- Domestic markets promote department, Tourism authority of Thailand 

- Tourism authority of Thailand, Central, region 1 

14. Promotion to the “Long-stay Tourist” for leaser or health tour and rest in 

Sanamchandra Palace. 

Stakeholder
- The bureau of royal household 

- Sanmachandra Palace’s accommodation service 

- Thai Long-stay Ltd., 

- International markets promote department, Tourism authority of 

Thailand 

- Domestic markets promote department, Tourism authority of Thailand 

- Tourism authority of Thailand, Central, region 1 
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� Conservation guild line of the Sanamchandra Palace 

 The author would like to propose the conservation guide line of the Sanamchandra Palace 

for the conserve the cultural landscape and heritage buildings in long term. There are; 
- According to the site analysis in chapter 4, it classified the level of significance in 3 

groups. As following are: the High significance, Moderate significance and Low 

significance. The highest significance building should get the first priority to 

preservation. 

- According to the site analysis in chapter 4, it classified the level of condition in 3 

groups. As following are: Good condition, Average condition and Poor condition. 

The poor condition building should get the first priority to preservation. 

- The preservation priority should be considerate from the level of significance. Later 

consideration should be selected from the condition of building.

- The adaptive re-use of building should be selected from the level of significance 

and should be of appropriate and compatible use. The new function should not to 

decrease the value of building.

- The adaptation may involve the introduction of new services, or a new use, or 

changes to safeguard the building.11

- All of adaptation of buildings should be interpret to the original function and leading 

to adaptive reuse to the visitor and local community.

- Maintenance is fundamental to conservation and should be undertaken where 

fabric is of cultural significance and its maintenance is necessary to retain that 

cultural significance.12

- Conservation, interpretation and management of a place should provide for the 

participation of people for whom the place has special associations and meanings 

or who have social, spiritual or other cultural responsibilities for the place.13

                                                           
11 Australia ICOMOS, The Australia ICOMOS Charter for Places of Cultural Significance :The Burra charter,

(Canberra: International Council of Monuments and Sites, 1999), 7. 
12

 Ibid., 6. 
13 Ibid., 5. 
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- Interpretation is the principal means by witch the management process creates 

social benefit14 and the right understanding for the visitors and local community for 

the better future. 

- The new building that will be built in the future should have the architectural style of 

building combine with historical sensitivity with contemporary vision. 

- The new building that will be built in the future should not be close to the heritage 

building. And they should not locate in high significance area. 

- If the new building that will be built is a replication of the original one, it should be 

interpret to the visitors and local community. 

- The record associated with the conservation of Sanamchandra Palace should be 

kept in the Sanamchandra Palace conservation centre as the permanent archive 

and made available to the public. 

 

                                                           
14 The Getty Conservation Institute, Principles for Conservation of Heritage Sites in China, (Los Angeles: 

The Print Haus, 2002),  27. 

 
 
 
 

 
 
 
 

 
 



Chapter 6 

Conclusion 

From the study, the management plan of historic site for cultural tourism a case study 

Sanamchandra Palace.  The author attempt to used the cultural tourism as a key to conserve 

the value and significance of the architectural heritage and the cultural landscape of 

Sanamchandra Palace. Because cultural tourism is focusing to conserve both of tangible and 

intangible value in the site for sustainable and improving the quality of life. 

The objective of the study is focusing to conserve the significance of Sanamchandra 

Palace with a view to give accessibility to visitors and the local community, in a well managed 

manner and restore the landscape in the proper way for the knowledge of later generation. To 

set the plan of Sanamchandra Palace as a cultural landscape and management plan for 

cultural tourism for sustainable tourism attraction. And to set the program of conservation for 

closer co-operation of community and the tourism industry which emphasize on protection and 

presenting Sanamchandra Palace as a cultural Heritage, to make understanding of the site’s 

significance to local community and visitors. 

 From the analysis of Sanamchandra Palace, there are several values that have been 

altogether shaped the architectural heritage and landscape. They are: Historic value, Social 

value, Aesthetic value, and Integrity value. After collected and calculated the value of each 

building, it can classify into 3 types of level as following, High significance, Moderate 

significance and Low significance. 

 The condition damage of the building was used the data from the survey of structure 

and decoration of the building. It can classify into 8 types. They are: Post and Foundation 

Post, Wall, Floor, Windows and Doors, Staircase, Wood carving decoration, Painted colour 

and roof.  After collected and calculated the condition damage of each building, it can classify 

into 3 types of level of condition damage as following, High level of damage, Moderate level of 

damage and Low level of damage.

 For the management plan, the author proposed the management criteria for treatment 

of the Sanamchandra Palace, as the following, zoning for classification of land use, the 

demolition of buildings, the adaptive reuse of buildings, the street furniture, tourism strategies 

and promotions, and conservation guide line of the Sanamchandra Palace. 
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 The successful of this management plan, the heritage manager should be work 

together to the community with participation. A major reason for undertaking the protection, 

conservation and management of Sanamchandra Palace, as a heritage and historic place of 

Nakorn Pathom province, is to make their significance physically and intellectually accessible 

to local community and the visitor. Cultural heritage is seen as a dynamic reference point for 

daily life, social growth and change.  It is a major source of social capital and is an expression 

of diversity and community identity. The tourism should bring benefits to the local community, 

stakeholder and be plan to avoid adverse impacts on authenticity and physical expression of 

cultural heritage. Lack of management or excessive tourism can have negative effects directly 

or indirectly on the local community and significance of Sanamchandra palace.
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Management Plan of Historic Site for Cultural Tourism Attraction:
Sanamchandra Palace

 
Mr  Kreangkrai Kirdsiri, 

Master degree Student in Architectural Heritage Management and tourism 
 

Tourist questionnaire
 

 

Personal Information

Sex    �� Male   � �Female 

Age    �� < 20 Years �  �� 21-30 Years  �� 31-40 Years 
�� 41-50 Years   �� 51-60 Years �� > 60 Years 

Educational Status  �� Graduated    �� Studying 

Education Background �� Under graduate �� Graduated 

Religious   �� Buddhism    �� Christianity 
    �� Others_____________________ 

Continent of Your Citizenship  �� Asia   �� Australia  
�� Europe   � �North America

 ��South America �� Africa 
�� Middle East  

Please fill your country’s name________________________________________________ 

Occupation �� Business Owner �� Government / State Enterprise Personnel  
�� Office Worker  �� Private Employee  
��  Farmer  ��Student 

  �� Unemployed      
��Others_______________________________________________________ 

======================================================================= 

Tourism Information
Are you traveling?  �� Alone  �� Group Tour �� With Family 

 �� Others ___________________________________ 

Guide Tour    ��Yes   ��No 

Have you ever been to Nakorn Pathom before?  ��Yes  ��No 

Have you ever been to Sanamchandra Palace before? ��Yes  ��No 

How did you travel to Nakorn Pathom? ��Private Car   Bus  
��Coach of Travel Agency ��Hired Car

 ��Train  

How long do you stay in Nakorn Pathom? ��Not over night   �1 Night  
��2 Nights   �3 Nights

 ��Others _____________________________ 
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Which kind of accommodation do you prefer? �� Hotel   �� Resort
       �� Home stay  �� Hostel
       �� Guest House   

�� Friends / Relative  
�� Others ______________________ 
 

Which kind of tourism activities, do you prefer?  
��Cultural Tour   ��Natural Tour  ��Adventure Tour

 ��Sport Tour   ��Agro-Tour  ��Health / Meditation Tour 
 ��Others _____________________________________________________________ 
 
Where is the nearest tourist attraction, do you want to go?  

��Phra Pathom Chedi  �� National Museum of Nakorn Pathom  
��Wat Phra Praton Chedi �� Thai Wax Doll Museum  
�� Rose Gaden   ��  Lam phaya Floating Market 
�� Donvai Market  ��  Others __________________________________ 
 

What is the tourist attraction in Nakorn Pathom province, do you like most?  
 ____ Phra Pathom Chedi  ____ National Museum of Nakorn Pathom
 ____ Wat Phra Praton Chedi  ____ Thai Wax Doll Museum  

____ Sampran Garden   ____ Lamphaya Floating Market 
____ Donvai Market   

 
 
Cultural Tourism
Did you hear the word of Cultural Tourism before?   ��Yes  ��No 
What do you think about Cultural Tourism?  
___________________________________________________________________________
___________________________________________________________________________ 

Which kind of cultural tourism attraction do you like most?  (Please fill the number 
such as Number 1 for the most, No.2 for the second…) 
 ____Temples  ____ palaces ____ Ancient Sites ____ Museums 
 ____Communities ____Markets ____ Rural Areas ____ Agriculture  

____Handicraft factorials  ____Others  
 
Which kind of natural tourism attraction do you like most? (Please fill the number such 
as Number 1 for the most, No.2 for the second…) 
 ____ Forests  ____ Craves ____ Water Falls ____ Canals / Rivers
  

____ Beach / Sea board ____ Islands ____ Dams  ____ Others  
 

Which kind of Tourism Attraction do you like most? 
 ��Cultural Tourist Attraction  �� Natural Tourist Attraction
 
 
The information of Sanamchandra Palace

Which building in Sanamchandra Palace do you like most? (Please fill the number)
 ____ Bhiman Pathom    ____ Apiromrudi Royal Residence 

____ Samakkeemukamataya   ____ Chaleemongkolasna  
____ Mareerajratabalang  ____ Tap Kwan  
____ Kanesha Shrine 
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How did you get the information of the Sanamchandra Palace? 
� �Tourism authority of Thailand  �� Royal Properties Household  
�� Silpakorn University   �� Local Government  

 �� 
Others___________________________________________________________  

 
By which? �� Poster, Advertise �� Television Program  �� Radio ��Publication 

�� Internet  �� Telephone answer service �� Hearsay 
�� Others  
 

How long you spend time to visit the palace?     ��< 1 Hour ��1-2 Hour ��> 3 Hour 
Do you think you will comeback again for another visit? ��Yes  ��No
Will you recommend to visit of this palace to your friends ��Yes  ��No

 

Your opinion and your satisfaction of Sanamchandra Palace
Level of satisfaction 

Issues The
most 

Very Medium Little Should be 
Improved 

Remark

The magnificent building and 
landscape 

      

Suggestion  
Safety in traveling       
Suggestion  
Reception       
Suggestion  
Tour Guild       
Suggestion  
Manual book and brochure       
Suggestion  
Exhibition inside the museum       
Suggestion  
Interpretation sign in the museum       
Suggestion  
Ticket price       
Suggestion  
Parking Area       
Suggestion  
Food and beverage vendor       
Suggestion  

What do you want to learn more about Sanamchandra Palace?
Level of satisfaction 

Issues The most Very Medium Little Remark 
The History of King Rama The Sixth      
Architectural Heritage in Sanamchandra Palace      
The Sanamchandra Palace and the Nakorn 
Pathom Province 

     

King Rama the Sixth and the tiger crop      
King Rama the Sixth and the drama      
The conservation of Sanamchandra Palace      
Any issue      
Any issue      
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What the others supporting cultural tourism activities that you want to do?
Level of requirement Issues

The most Very Medium Little Remark 
Cultural Show      
Bike tour       
Sigh Seeing with guild      
Cultural Tourism attraction package      
Any issue      
Any issue      

What kind of the tourism information do you want to have?
Level of requirement Issues

The most Very Medium Little Remark 
The in formation of History and Archeology 
in Nakorn Pathom Province 

     

The information of ethnic group in Nakorn 
Pathom Province 

     

The Cultural information of Nakorn Pathom 
such as the Cultural, Event, way of life etc. 

     

The information of the others tourist 
attraction. 

     

The information of accommodation and 
Restaurant. 

     

Any issue      
Any issue      

 
Do you have any suggestion?
___________________________________________________________________________
___________________________________________________________________________
___________________________________________________________________________
___________________________________________________________________________
___________________________________________________________________________
___________________________________________________________________________
___________________________________________________________________________ 
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Management Plan of Historic Site for Cultural Tourism Attraction:
 Sanamchandra Palace

 
Mr Kreangkrai Kirdsiri,  

Master degree Student in Architectural Heritage Management and tourism 
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Appendix C: 

The Sanamchandra Palace’s brochure 
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